


Pictured at the center cover and to the
left here is a frosted glass souvenir lamp
from the 1939 New York World's Fair. The
"Trylon & Perisphere" it depicts was a 700
foot structure which dominated the entire
fair. A souvenir booklet for the fair states
the building symbolized "the modernity and
functional character of the architecture of
all the fair buildings". This fair repre-
sents the height of the Art Deco movement
here in America.

Just over 7" tall, this little elec-
tric light is just one of many glass items
from the "deco" period of glass design,
featured at the center of this issue. A
wide variety of companies and countries

are represented in this pictorial, but it
should be noted that the majority of the
Deco glass you will find, including the i-
tems shown on the cover, are European. It
was there that the Art Deco "modern" design
influence got its start in the 1920's, then
gradually spreading to America in the 30's
and early 40's. )

Shown below the lamp is a souvenir
postcard from this fair, with special com-
memorative stamps which are much sought
after (courtesy R.E. Wheat).

The final glass rarity on this page is
a divided relish tray with each compartment
depicting a different building from the
fair in frosted intaglio. Conspicuously
missing from these is the Glass Center Build-
ing, constructed almost entirely of glass.
Domestic and industrial glass of all types
were exhibited within its halls. This tray
is a World's Fair or historical glass col-
lector's dream (courtesy the Lydicks).

Also on the cover is a black vase we
now know is Fostoria, appearing in an undat-
ed catalogue reprinted by Ann Kerr in The
Glaze, a popular publication on pottery and
glass. This.vase was spotted at a Deco show
in a honey amber, dated from the 30's with
the mold designer's name. Below this vase
is an ivory opaque ink well in the shape of
an observatory. The pen which fits in the
hole was undoubtedly telescope shaped. This
heavy pressed piece is undoubtedly foreign.

The clown lamp is balancing a mottled
glass shade on his head, definitely Czecho-
slovakian from about 1930-35. The tiny items
at the front are a green pressed glass mas-.
ter salt I purchased in England. It sits in
a plated metal frame with a matching Deco
design. The small perfume is in the typical
orange and black colors from Czechoslovakia.

For more information, see the Art Deco
feature on page 47.
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Dear Glass Lovers,

I never dreamed... As hard as it is
for me to believe, we are fast approaching
almost 2,000 subscribers. This is Jjust
about three times the normal Heacock read-
ership and no one has to tell me I must
diversify the contents of this magazine
to keep all of you happy. I am filled
with a curious mixture of honor and appre-
hension.

Due to this unexpected influx of new
readers, we now have the budget to add
extra pages to each issue. I won't have
to cut back on catalogue reprints and can
now afford a secretary again to help me
keep up with this extra workload. I owe
it ALL to you, and hope I don't overload
you with too many "thank you's".

Where have the last three months gone?
It seems like just yesterday we mailed out
GC2, and here I am two weeks away from mail-
ing GC3. I have a small confession to make
here - not one word has been written on
this issue and it is supposed to go to press
next week. I have more than 60 pages of re-
search to compose and paste down. I ask
for your understanding on a few typographi-
cal errors which may slip by. Tom Klopp
is a perfectionist and he catches all my
typing and informational errors. We WILL
correct the mistakes on information before
we go to press, but a few typo's will have
to be forgiven. ,

Needless to say, final preparation of
each issue follows three months of research
and information gathering. This issue in
particular is composed of dozens of exclu-
sives sent in by subscribers. For years I
have known that the "answers" to thousands
of "questions" about old glass were out there
amongst you collectors. This was one of
the main reasons I started this magazine -
to create a format for gathering this impor-
tant news and sharing it with everyone.

This summer 1982 is one incredible
workload. I have several convention lec-
tures and banguet speeches to give, final
editing on press-proofs for 5,000 Open Salts,
getting Book 7 and my new toothpick book on
the press, photography on the Northwood book
and the second edition of Fenton 1. If you
are still waiting for a personal reply or
an appraisal, \after August you will be hear-
ing from me.

About Book 7.... what an embarrassment!
I first announced its release for February,
and it still is not finished. The color sec-
tion is finished, but the pattern listing

and catalogue reprints have some major fin-
ishing touches awaiting my attention. I

was forced to ask Tom Klopp to help me re-
search the cross-reference data, so a most
unusual situation has occurred - I am writ-
ing a book with someone whom I have never had
the privilege of meeting.

I sent out more than 200 delay notices
to all of you who had ordered Book 7 in ad-
vance. If you did not get one, please drop
me a note and we will check to be sure you
are on the priority mailing list for this
book. When the book is finally off the
press, we will send you your copy immedi-
ately.

The new toothpick book Rare & Unlisted
Toothpick Holders should be ready by August
15, so it is being listed in the book order
form. I am not listing the salt book until
details are worked out with my co-author on
a subscriber price. The book is $39.50 re-
tail, but I am working on a special price
for you.

Sounds like this magazine is becoming
a self-serving promotional outlet for Heacock
books, does it not? This had always been one
of my biggest fears - until I realized that
what I am promoting is research on glass.

My books may not be perfect, but they are
carefully researched and updated with each
printing (something you won't find in most
other books). Plus one other ominous sug-
gestion - if my books do not sell, then my
work must come to a halt. Anyone who knows
me personally knows how hard it is for me

to promote myself or my books, but it is abso-
lutely necessary if my work is to continue.

So to all subscribers who collect types
of glass not covered in a Heacock "library",
I hope you can understand the occasional
lapse into the me, my and I style of this
magazine. This magazine is a personal re-
search endeavor reported in one person's
words. It simply is impossible for me to
write in a scholarly manner. '

Now, I "better get busy" and come up
with another 10,000 words or so and get this
"mass of glass data" to the printer. I want
to welcome the many hundreds of new subscri-
bers to our family and only hope that you
are pleased with your investment in know-
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LOG CABIN creamer & sugar

LOG HOUSE creamer

LOG CABIN REPRODUCTIONS EXPOSED

Pictured here are a Log Cabin creamer
and covered sugar, well documented by Revi
and others as made by Central circa 1875-85,
Right? WRONG.......

This is a brand new creamer and sugar
reproduced this summer by Mosser Glass Co.,
Cambridge, Ohio.
way, and I have already heard from two dif-
ferent dealers "stung" by these beauties.
The mold workmanship is excellent. At this
point I cannot tell you how to differentiate
the new from the old, but I wanted you to
be aware of these "re-creations".

But this story does not end here. As
I was preparing my notes I noticed something
unusual about the Central attribution. Log
Cabin is listed in LPG, pl. 106 and K8, 59
but neither of these great researchers names
the maker. The best illustrations of the
line appear in Lindsey's American Historical
Glass, pl. 182-189, and I was intrigued when
I noticed the differences in the actual
creamer in Log Cabin and the one shown in
the catalogue reprint in Revi, p. 115. With
the handle to the right, the door to the
cabin is facing us (see above), but the old
Central catalogue shows the opposite window
facing us. This could mean nothing more
than an engraver's error, where the glass

These are not marked in any

was drawn visually and when the engraving
was turned over for printing right became
left and left became right. Still I am
curious why there has never been any other
evidence that Log Cabin was made by Central.
All of the Central catalogues on file at
Corning picture no items in the line.

There is a second pattern which resem-
bles Log Cabin, hardly a copy but definitely
a similar design. It was named Log House
(K5, 41) and can be added to our Kamm Update
in the next issue of The Glass Collector. A
catalogue on file at Corning identifies this
as a line by Adams & Company, circa 1871-72.
It is shown only in a four piece table set
with no other accompanying items. The mi-
crofilm copy I have is too blurry to reprint
here, so I am showing Kamm's excellent draw-
ing to illustrate the pattern (courtesy Kamm
Publications). There are no windows or
doors on this version, but the pieces are
square-shaped and have tree-bark type han-
dles, which could confuse a novice collec-
tor. This Adams line seems to predate the
more popular Log Cabin by a few years.

Do you see what I mean by glass com-
panies copying each other's IDEAS? It is
no wonder that 100 years later we collec-
tors are so confused.




MORE
1 CENTRAL STEMWARE

Reprinted here are a few more pages
| from a Central Glass Works'catalogue from

Pl i 84 § 31

Krys-Tou
L A5 1Y QUALIYY

N immediate recognition of artistic value and
conservative construction in a display of Old
l Central Quality or Chippendale KrysiTol glassware
‘ the early 1920's. Other pages were shown is always manifested by the patron seeking a decid-
in Glass Collector 1 & 2, and a special edly attractive table service, while a rge variety
‘ feature is planned for the next issue. of patterns wﬂ}a%ﬁﬁ&ﬁ%&ﬁﬂ%ﬁ%f?&ﬁ&ﬂwﬁ,
Shown on these two pages are the No. Catalog upon request,
402, 404, 405 and 408 etchings. I am par-
‘ ticularly delighted with the No. 404, as
I bought a complete service for eight in
stems (goblets, champagnes & cordials) at
an antique show some months back. Return-
ing home with my find I was disappointed
when I could not find it in my files or any
books in print. I simply overlooked it in
my quick search, failing to notice that we
have TWO different patterns on the page re-
- printed below.

Central's No. 402 could easily be con-
fused with Heisey's Zodiac etched pattern
(do not confuse withthe pressed line having
i the same name). They ARE different, but

decidedly similar.

The ad to the right shows the paper
label (bottom right) occasionally found on
Central glass of this period.
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EDITORIAL

Before I begin this "Update" to the
last two issues of The Glass Collector, I
would like to explain my position about er-
rors. Many of you subscribers are probably
new readers and are not familiar with my
tendency to point out my mistakes, frequently
with considerable fanfare. You "veteran"
Heacock readers - just bear with me this one
more time. I will try to present my position
as briefly and succinctly as possible.

Why do I make mistakes? The dictionary
describes an error as "something done incor-
rectly through ignorance or carelessness".
First, let's deal with ignorance. That word
has such a negative connotationI hate to use
it. It implies "lack of knowledge." But the
word also means unawareness. Sometimes I am
simply unaware of all the facts when I publish
a report. Which leads us to carelessness. I
spend hundreds of hours checking out other
references in my formidable library of glass-
related volumes. But frequently, in order
to meet a deadline, shortcuts MUST be taken.
Most often no mistake is made by cutting cor-
ners, which results simply in adding new in-
formation later as it is learned. But some-
times "haste makes waste" and a mistake is
made.

There are two options open to me which
T have initiated to avoid these mistakes.

One is positive - the other negative. The
positive option is to hire an editor to check
my work before it is published. I have done
this through my working with Tom Klopp. But
Tom can only catch that which exists in his
library and his personal experience as a col-
lector and dealer. He does not have my bulg-
ing files of unpublished reference material
to check. The negative option is to hold off
publishing my research findings until I am
certain I have all or most of the facts accu-
rate. This is negative only because it keeps
that part of the story which IS known and
correct in my private files and unavailable
to the collectors.

But how long do I hold back before I
publish a report? Some answers will NEVER be
known, so do I wait forever for an answer
which is non-existent? No! I do not! As I
said in my introductory letter, there are
answers to long-standing questions out there
AMONG THE COLLECTORS just waiting for an out-
let. If a reader sees that I don't know of
something that he does know, I wusually hear
from him 'by mail and I then release the new
information in my column or books. This mac-
azine is an even more immediate and expanded
format for this data release.

There is no escaping the fact that I do
make mistakes. I am careful, but obviously
not careful enough at times. Never have I
claimed to be an "expert" on glass - I am
simply an advanced student. Beware of thos=s
who claim to know everything. That indicate
perfection, and nobody's perfect.

I have been told that pointing out my
mistakes as I do frequently undermines my
position as an "authority". How can anyone
take me seriously if they are constantly
reading retractions. First of all, I am not
constantly making mistakes. Those who point
out my errors somehow seem to overlook the
thousands of accurate details which I do re-
lease to the public. It just seems like I
make lots of mistakes, because I am the mostz
visible and active writer in this field today.
I want to thank Ferill Jeane Rice for sharing
this poem with me. It is titled PLEASE TRY:

Do not be concerned, nor be surprised
If what you do is criticized.

There are always folks who usually can
Find some fault with every plan.
Mistakes are made, we can't deny

But only made by THOSE WHO TRY,

GLASS COLLECTOR UPDATE

Many thanks to all of you who wrote in
with additional information and a few cor-
rections to the data presented in GC2. I
even have a few notes to add to the Premiere
issue. Lets start with GCI. You might want
to make notes in your copy.

The paperweight at the lower right on
the inside front cover page is probably Lib-
bey, not U.S. Glass (as I pointed out in the
text). I have seen a frosted glass bell,
marked Libbey, with similar acid etched mark-
ings from the same World's Fair.



The Helmet butter dish shown on page 4
also appeared in a King Glass Co. catalogue
from the 1880's, on file at Corning. Even
more confusing, the Triple Bar with Cable
and Cane & Rosette patterns ALSO appear in
this King catalogue. My study of the micro-
film library of catalogues at Corning turned
up DOZENS of examples of patterns which were
previously thought to have been from another
company. Does this mean the information in
PGP4, pg. 5 (exclusive Duncan feature) is
incorrect? No, it is just one more example
of the rampant confusion for historians in
tracing down which company made what and
when. The King catalogue is undated - so is
the Duncan scrapbook. Another mold transfer
or sale? The Cane & Rosette pickle jars in
the U.S.G. catalogue (H5, p. 102-D), both
plain and frosted, are clearly shown in the
same King catalogue.

Again, we are Jjust beginning to truly
understand the complexity involved in the
production of the same pattern among dif-
ferent companies. I have suspected it was
more confusing than most collectors realized.
Now it seems virtually impossible to state
firmly that ANY pattern is EXCLUSIVELY the
product of a specific factory.

The Margarita toothpick holder in the
pattern name contest (Item 2) is known in
a covered mustard jar. A picture and dimen-
sions were sent to me by Mrs. Arthur Cox.

It appears to be identical to the toothpick
holder, but it is larger. The mustard is
35" high to the top of the rim. The tooth-
pick is only about 2%" high. The diameter
on the mustard is 2-5/8". This second mold
qualifies Margarita as pattern glass. The
number of shapes may be limited, but all it
takes is more than one to remove it from the
"novelty" category into pattern glass.

Edna Burns visited with me at one of
my recent lectures in Massachusetts. She

told me that the Northwood Plums & Cherries
covered bowl (pg. 21) is far too big to be
a butter dish. I guess it is difficult for
me to visualize perspective from pictures
and measurements, but I do now agree with
her. This is a covered fruit bowl of some
type, a most unusual item in Northwood.

A pattern name has been located for
the water pitcher shown on page 22. It was
named Ascot Lady in the Unitts' second vol-
ume on American & Canadian Goblets. The
frosted lady is different on the goblet, but
the quilted background design and the shield-
like medallion are identical. They obviously
went together.

I have good news and bad news on the
Handel "World Globe" lamp on page 37. The
good news is it does exist (sometimes designs
were patented but the actual item never mar-
keted). The bad news is - the patent record
was previously featured by Revi in his Ameri-
can Art Nouveau Glass, pg. 267. No excuse
for this except - I do not have that out-of-
print book in my library. The Kovels wrote
to let me know that one of these lamps was
put up for sale during one of the benefit
auctions on public television. They de-
scribe the lamp as having had a blue light
inside which made the water portion of the
pattern appear blue and the thicker glass on
the land portions appear white. The lamp
sold for a paltry $250.

There are two major errors in Glass Col-
lector 2 which need to be cleared up first.
Both involve reproductions which were be-
lieved to be old. Since I was working only
from pictures, it was impossible for me to
inspect the items for clues of age. However,
if I had done a little more homework, I would
have saved myself some embarrassment.

The SARA TOGA toothpick on page 39 is
definitely a new toothpick, never made old.
It was made by Guernsey, and is still avail-
able in some gquantities. I saw one in red
carnival in the very same shop where I stud-
ied the similar Guernsey "Sleepy Eye" tooth-
pick (also with an Indian head). Helen Boyd
was the first of several to point this out
to me. She has one in pink iridescent too.
The 1903 date on this toothpick, part of the
mold, seems deliberate to me. I have a
great deal of respect for new glass of good
quality, but I detest any glass which defrauds
the public.

Mrs. Boyd sent me this picture of three
different Guernsey toothpicks side-by-side,
all three with similar ball feet. On the
right is the 0Id Sleepy Eye in green slag.
In the center is Inverted Thistle in sap-
phire blue (see next page).




Even more embarrassing (after all, I am
supposed to be an "expert" on toothpicks AND
Fenton) is that amber covered compote on page
42 is NOT Early Thumbprint at all - it is
FENTON THUMBPRINT, made in the late 1960's.
This same compote appeared in the June, 1982
Glass Review column by Roserita Ziegler,
described as an "anniversary bowl". I am
certain I would have recognized this compote
as newer glass had I personally inspected
it, but the flint-like "ring" the owner de-
scribed to me convinced me it could be a
rare find in early pressed glass. This is
another case of "stumbling" when I enter
uncharted territory - I have little back-
ground in pre-1870 glass, and even less in
post-1955 glass (yes, including Fenton!),

I have a considerable amount of new
data on the U.S. Glass carnival story, and
a couple of corrections. Don Moore wrote to
let me know that Cosmos & Cane is definitely
U.S.G., as it appears in a 1912 Butler Bros.
catalogue in a group with Palm Beach. Don
feels that the "Romanesque" line described
in the 1911 trade journal (GC2, pg. 5) may
be a combination of items in these two pat-
terns. He points out that there are no
dark carnival colors known in either of the
two patterns - only frosty white and mari-
gold.

"

C1673: ha
lern, mother of pearl and golden finishes.
2 only 7 pe.
5O

“RADIANT LUSTER” IRIDESCENT DINING SETS.

Big showy pieces that are always and unfailingly big profit winners.

e 7R =

Large pieces, attractive shapes, grapevine embossing and diamond and floral

set. 43 ¢

water sets— % gal. jug, ground bottom tumblers,
7 ** berry sets—81 and 9% in. bowls, 4% in. nappies,
‘“ 4 ‘' table sets, 8 sets bbl., 1bs.

Don
Bears 1is

also informs me that the Frolicking
known only in smoky green. No mari-
gold has EVER been confirmed. Rising Sun is
known in CLEAR carnival, not white carnival,
and at least one complete set has been con-
firmed in blue.

Where has my memory gone? The Diamond
& Daisy Cut pitcher and tumbler shown on pc.
5 is in marigold carnival - not blue! I
working with a black & white photo taken s
years ago at the Resnik's home. I created
quite a stir with that error.

The Tazza in the Pargeter ad reprint on
page 9 is not "Literature", it is "Science”
(Sir Isaac Newton's profile). I pointed this
out in the text, but erred on the caption.

The Morgantown Rooster stems have been
spotted since that column in all sorts of
colors, along with a tall decanter with a
rooster stopper. It is known in red, blue,
two shades of green, honey amber, clear, a
pale orchid, and a pale vaseline. The stem
is always clear, the bowls in color. I
located even another rooster design in stem—
ware, found in an undated ad in the Fenton
design scrapbook (1930-1945). These were
made by Westmoreland (Belknap, p. 300),
shown here being used as egg cups. Most

refer to these as sherbets, known made in
crystal, milk glass and black amethyst,
frequently decorated. Belknap shows re-
productions from the 1950's.

Tom Klopp has seen an example of the
Seneca "cranberry glass" and confirms it is
indeed a cranberry "stain". A few light
scratches on the glass revealed the base col-
or of crystal.

The photos reprinted on page 22 were
not sent by Mrs. Allegri, they were sent by
Estalena Aylieff. I regret the error in
credit there, but the similarity in the two
names, as well as the fact that both letters
were in my Higbee file, caused the mixup.

There is a strong possibility that the
No. 2381 Sowerby pattern listed as Quartered
Block (pg. 26), is not the same pattern shows
in MH9, pg. 76. The creamer drawn by Hartung
has the double row of blocks and the extended
grooves underneath, but these grooves are
missing from the top. It is possible this



creamer shown by Hartung is the individual
size and the one shown in the catalogue re-
print the standard size. Until I hear from
you carnival collectors on these similar
patterns, we probably should call the Sowerby
pattern by its number. It can be named later
if we learn the two patterns are indeed dif-
ferent.

As stated on page 45 of GC2, I now know
that several pieces of Cherry & Cable were
made with the Northwood trademark. I have a
theory about this pattern. I feel perhaps
it was introduced by Northwood before he be-
gan marking his glass at Wheeling (1905),
and then the N-in-a-Circle was added to those
items kept in production after this date. I
also believe that the molds were possibly
purchased from a mold-making company, and
that Westmoreland acquired the molds for the
individual creamer and open sugar, the crack-
er jar, and the low-stemmed covered compote.
If any of these four items can be found with
an N in the bottom, that more or less kills
my theory, but it is interesting that these
four items were made from old molds (??) by
Westmoreland. I am not certain about the
punch bowl at all. It could have been made
by either firm.

Lawrence Hartnell reports that ALL of
the pieces he has in this pattern have the
circle with no N, I did get one interest-
ing letter from Mae Swenson, whose pitcher
also has the "N-less" circle, where she
asks about a curious oblong "mark" on the
outside of the pitcher. This mold oddity
does not .go clean through the glass but is
raised just on the outside. Mrs. Swenson
included this sketch to illustrate the unu-
sual mark. I have no idea what caused it,
other than some manufacturing flaw. It does

seem odd that it is perfectly rectangular.
This pitcher has been in her family for more
than 60 years.

I have also seen a marked Northwood wa-
ter pitcher in Grape & Gothic Arches. Tom
Burns showed me one personally, and I got a
letter from Darlene Yohe informing me that
she has several pieces with an N. She also
sent a picture of her water pitcher in the
pattern with nutmeg stain. This line is usu-
ally found with gold stain on table pieces
(see H4, pg. 33).

The table set in Northwood's Barbella
(pg. 39) was reported to me in cobalt blue
some years back, but I failed to note this
and forgot. Jack Burk reminded me of this
oversight. It is also known in stretch glass.

The variant of Blazing Cornucopia with-
out the punty & star design is reported by
Jennie Allin in a custard cup and in what
she believes is a toy water pitcher. The
woman she bought it from said she sold the
tiny tumblers separately. Does anyone know
of toy tumblers in this pattern? Helyn Davis
has a complete sugar bowl in this variant,
and once had six sauces which she sold. So
we can now confirm that this "sister" pat-
tern was made in a complete table service.
Undoubtedly it had a brief run, and the
added ornamentation was cut into the mold
later for the major production of the pat-
tern.

Howard Mason sent me a picture of his
Central water pitcher with No. 401 Griffin
etching. This shape did not appear in the
catalogue with this particular design on
the glass, but it does show up with other
etchings.

My final "error" in GC2, or should I
say, the last one I know of, is in pricing
the hardbound edition of Fenton 1. It re-
tails for $20, $16 to subscribers. I have
changed this on the latest order form. A
few other book prices have been changed,
some lower, some higher, as available sup-
ply and demand dictate.



" BRIDESHEAD
REVISITED

THE GLASS IS GREENER

Since the above pattern is previously
listed, here is an unlisted green opalescent
large compote sent to me by Ardis Slater. It
is a fascinating hunk of glass, a healthy 9"
diameter and 6" high, in a most intricate
imitation cut design which has never been
named. Add this to the list of patterns to
be named in our latest "contest".

This unlisted pattern has no identifying
marks or registry numbers to identify it as
English, but I feel certain it is. I studied
this bowl at Mrs. Slater's home and it has
the milky green color, almost opaline, found
on the Picadilly (H2, Fig. 548) match holder
made by Sowerby & Co. in the 1880's.

Green opalescent is an unusual color to
find in English pressed glass. Another rare
color is the amber opalescent, identical to
Holly Amber and Fenton's Cameo line (F1, 72).

I have some new information to add teo
that which was reported previously on the
newly named Brideshead pattern (see GCI,
pg. 10, number 3). Subscriber Rachel Cols
sent me the picture of her 7" vase in the
pattern, suggesting the very good name "Pzx
asol" for the pattern. She noted that the
Registration number 130643 appears on the
vase, which dates the design from 1889,

Also, an ad has now been located in z=
1890 issue of pottery Gazette , which idem
tifies it as the No. 643 "suite" of Georgs
Davidson & Co., Ltd., at their Teams Glass
Works, located inh Gateshead-on-Tyne.

This ad is not "exclusive". It ap-
peared previously in a 1974 issue of Spin-
ning Wheel magazine. However, since so ma
of you reading this have never seen that
article, I felt another reprint would not
hurt.

Both of these colors are found primarily in
novelties, seldom in "suites" or sets. The
amber opalescent appears to be a "Greener"

color. Forgive the pun -- I am referring o=
course to Henry Greener & Co. at Sunderland.



“NIONSTER” BARGAIN OPALESCENT ASST.

Compare these sizes with other offerings.

IS IT FENTON -
OR IS IT MEMOREX?

Presently plans are underway for a
second edition of Fenton Glass- The First
25 Years. Eight more pages of color will
be added, including much more glass and
one-of-a-kind rarities, plus a number of
catalogue reprints which had to be passed
over in the first edition.

Since that book was first published

. . . [§
in 1978 4 COl’ltan.lng researCh by myse]-f r Mr. C886 — 12 artistic pleces, all extra large, equally asstd. in the popular flint blue and gv
» . . opalescent colors, every one brilliantly finished. Though offered as possible 10 centers mor
Frank M. Fenton 7 Berry ngglns 7 and various fihen would regularly bring 2o, Asst, comprises kg doz. each of the following:
2 in. fancy flower vase. 81 in. faney footed salad. (44 in. deep footed nut bow
members Of the Fenton Art Glass Collectors ]8 « fouléd fruit bowl, 71}3 o bv;ui)ed stir comport. T¥ v double handled .
. . ig & COMport. 7 % square fancy card re- bonbon.
of America, Inc. has turned up a consider-— 8" * deeproundberrybow.. ceiver, 8 % fancy footed cuke:
g g . . 71§ * double handled bons bl “ sweel pea vase.
able amount of exciting new information bon dish. . a!
Total G doz. in bbl,, 110 1bs. Per dozen, .

which will be integrated into the text.

There are literally dozens of Fenton
"look-alikes" which we have learned about
recently which need to be exposed, as well
as many recently discovered Fenton "finds"
which may surprise you.

Let's begin with this reprint from a
1908 Butler Brothers catalogue which opens
up a new mystery of some complexity. The
assortment of opalescent pieces seems to
confirm that Fenton was indeed the manufac-
turer of the novelty patterns in my Book 2
on opalescent: Boggy Bayou (Fig. 430), Re-
verse Drapery (Fig. 479) and Beaded Stars
(Fig. 424). BAll three were improperly at-
tributed in that book.

If you look at the photograph of the
Fenton factory cutting department on page
127 of F1, you will see what appears to be
a Boggy Bayou vase on a packing table. The
amethyst opalescent in which this and the
Reverse Drapery are both found convinced me
both were definitely Fenton, even though
neither showed up in early catalogues from -
the factory.

In my Book 4, page 67, I stated that
these two patterns were possibly made from
the same mold. Both have EIGHT arcs/loops
between the ribs (or seven if you do not
count the "nub" at the base.) However,

RD has a plain rayed base on the bottom,
whereas BB has a diamond-point AND rayed
base. I still feel they are the same de-
sign even if two different molds were made.
Perhaps the base plate was interchangeable.

Note also that the Beaded Stars (and
Swag) is in this Fenton assortment. Check
GCl, pg. 24. This means that Fenton made
BOTH variants of this pattern, with and
without the swags. I assumed that this swag
variant would end up being either Dugan or
Northwood.
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Unfortunately, as hard as I tried to
clear up the confusion concerning Boggy
Bayou and the nearly identical Pulled Loop
(see PGP6, pg. 9), we are still "mired in
the swamp on the Bayou". A letter from
subscriber Jack Adams (President of Inter-
national Carnival Glass Association) states
that the red carnival vase in this design
is pulled Loop (Dugan) - NOT BB!!

I assume Jack checked this out before
writing. He correctly points out that PL
is known in peach opal carnival, a popular
Dugan color, and I was interested to learn
that BB is known in a rare agua opal carni-
val, an unusual but not unknown Fenton col-
or. Jack asks if I am sure that the shard

we have is Pulled Loop. Yes, I am sure - and

it clearly has only FIVE loops. As stated
before, Boggy Bayou has 7 or 8, depending on
how you count.

If indeed there is a Pulled Loop vase
in red, this will be MY first confirmation
of a Dugan pattern in red carnival. Since I
am something of a beginner in the field,
there may be others, but I am unaware of any
at this point. Red carnival was made pri-
marily by Fenton and Imperial. It is easy
to. understand why there is no Millersburg or
Northwood carnival in red - Millersburg had
closed and Northwood had died before the
formula for pressing ruby had been perfected
in the early 1920's. Dugan/Diamond burned
down in 1931. Why have none of their car-
nival patterns turned up in ruby? Weath-
erman reports that Diamond introduced a
deep red glass in 1924, and Butler Bros.
catalogues show Diamond carnival as late
as 1928, so Jack Adams may be reporting the
BIG carnival "exclusive" of this issue.

There are no shards in ruby found at
the factory site, but there are several in
red slag. Diamond's production of ruby
must have been extremely limited.

I am still certain that all red carni-
val dates from the 1920's, and Fenton was
one of the first to work with this color.

Shown next are two different vanity
sets which were found in the design scrap-
books of F.L. Fenton. Neither was iden-
tified as Fenton glass in the scrapbook,
but it is virtually assured. The top set
is recognizable as the No. 1502 Diamond
Optic (F2, Fig. 124). It is being shown
here again because the tray to this set
appears to lack the optic design which is
easily noticeable in the book. This plain
tray looks exactly like the one shown un-
derneath the second "bathroom set" below
it,

Except for the figural stoppers,
this opalescent Spiral bathroom set seems

to match the No. 16-17-54 set shown o=n =
catalogue page reprinted in F1, p. I1I1C0.
These unusual ebony colored stoppers ars
a perfect match to the finial on the ¥a.
844 candy bowl shown in the same repriz:
Also shown is a picture of a green opzl-
escent Rib Optic cologne with this sa==

"flower" stopper. The light green colaos
is a perfect match to the Dot Optic wazs
pitcher and tumbler with black handles
shown in F2, Fig. 427-428.

Apparently all of these bathroom ==
date from about 1929-1931. A trade not:
by Mary Ryan, a New York gift wholesales
and importer, shows a decorated set of
these bottles. No color is mentioned iz
the notice, but I suspect these are jads
green and possibly privately decorated.

Nowadays the well-bred bathroom puts 1he
contenlts uf its medicine closet out in fu//
vicw, but in such Iou'ly hand  decorated
bottles as these of colored glass shown by
Muaiy Ryan ut 225 Fifth Ave, N. Y.



Another rare item is the green opales-
cent vase drawn here by owner Ardis Slater.
It is a vase in the Buttons & Braids pat-
tern, circa 1910, previously reported only
in the water set. Only the "spot" molds
are identical - the mold which is used to
create the opalescent design. The "shape"
mold used on this vase seems to match the
No. 3004 9" vase shown in F1, pg. 96.

Buttons & Braids is almost identical
to one made earlier by the Jefferson Glass
Co. around 1903. I have reported the dif-
ferences in the two before in my columns,
but it bears repeating here. The Fenton
pitcher has FIVE "backward C's" on the
scroll design (as shown on this vase) where-
as the Jefferson version has SEVEN. The

Fenton tumblers are always pressed (see FI,
p. 103), the Jefferson tumblers are always
mold-blown (K7, pl. 43).

Mrs. Slater's vase is extremely rare
and was probably never part of the Fenton
line. It is indeed additional proof of the
exciting discoveries yet to be made in "ex-
perimental" Fenton.

The second vase shown here is not an
"exclusive". It is shown in Don Moore's
excellent new book Carnival Glass Rarities,
« along with a rare candle lamp in the pat-

tern. But since neither of these only-one-

known items is shown in either Fenton book,

I am including the vase here. The top of

this vase is crimped, whereas the pitcher

shown in Fl, Fig. 120 is not. The vase here
is blue iridescent and the photo was sent to
me by its owner Joe Corrothers.

sent to me by Berry Wiggins. It pictures
the french opalescent Ring water pitcher
shown in F2, Fig. 378. This piece was incor-

rectly called Fenton's No. 201 in that book.
The shape mold matches the No. 1634 pitcher
shown in the catalogue reprint in Fi1, 110.

Again we have two different patterns in

the glass, created by a separate "spot"
mold. The three tumblers shown here in op-
alescent glass were made with the same molds
used on the No. 1634, 1635 and 1636 Diamond
Optic water sets (see F1, p. 110). These
tumblers are particularly rare in opalescent
and only French opalescent has been reported
to date.

Neil Unger sent me this picture of his
10" bowl in what appears to be Fenton's
Georgian with a ground bottom. This would
be an unlisted shape if it proves to be true.
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Two more patterns in early Fenton have
been confirmed in amethyst opalescent. This
color, distinctively Fenton, has been a main
foundation for attributions of several nov-
elty items. No other company is known to
have made this unique combination of amethyst
and opalescent rim.

Rose Spray (MH5, 76) is shown here in
this rare color. I have also seen it in dec-
orated custard glass. The rose pattern is
so lightly molded that it is hard to capture

on film. A similar delicate rose design can

be found in the Fenton Rose Mug, shown at the

top of FI1, pg. 85. Collector Dale Knight

sent me a photo of his mug in amethyst opal-
escent, noting that the dimensions are iden-
tical to the Orange Tree mug (even the han-
dle). His picture is too blurry to reprint

~here, but he did include a detailed drawing
This mug is also

of the design (shown here).
known in custard and opaque Persian blue.

A, /} A-?
B ¥z

’,

For those of you who may have missed
my Antique Trader column last year, the
Stag & Holly bowl is also known in amethyst
opalescent. Only one is known to date.

As if there are not ENOUGH rose patte
in this issue of GC3, here is a covered pow-
der box with a "spray" or a "wreath" of ==
around the lower part of the unusual 1lid. =
was shown this piece at a recent show, im
opaque "lilac" color, identical to Fentomn' =
(see F2, Fig. 551-552). The owner told ==
also had one in Pekin blue (see F2, p. =1 _
But we have no catalogue records of this =
being made by Fenton. This powder jar is
also known in jade green, shown in Sandrz
Stout's third color book on depression gl=
p. 17.

Stout reports it was by either Lancas
or Hocking Glass (both of Lancaster, Ohic’
but I am going out on my proverbial "limk"
again and report that I feel certain this 38
a Fenton piece, made privately for a cosm=t-
ics firm known as Ramses, Inc. Filled wiz®
powder, this piece sold for 87¢ in a 1931
Sears, Roebuck catalogue. It was called
glas" (just one "s") in pastel shades. T
colors are perfect matches to Fenton's col-
ors, and the 1931 time frame corresponds ==
when Fenton was making lilac. The powder
jar is 6%" high and quite scarce. A Rams=s
advertisement in the Fenton scrapbook (un-
dated) shows their toiletries primarily i=
foreign made glass jars and bottles.

.

Another little oddity which is probab-
ly Fenton based on color, is this "what's-
it". It is 4%" long, oval shaped, and a
perfect match to Fenton's jade. I held of:=
reporting this piece until more confirmatics
came in, and I was just shown one last wesk
in Pekin blue. I have only one idea as to
what it was used for. Since Fenton made z



black glass razor blade sharpener (see text
F2, p. 8), this looks like it could be a
shaving brush "rest". The shallow raised
hole on the right is where you placed the
handle of the brush and the deeper recessed
hole at the left was where the soap dripped
off the bristles. Again, we have no proof,
just my opinion. This dates from about 1933.

Shown above is a somewhat blurry pho-
tograph of a hanging hall lamp in custard
glass with pink and nutmeg stain. The clas-
sical figures on this are similar to those
on the Dancing Ladies (F2, p. 8) Fenton line
of vases and covered jars. Also shown above
right is the large 16" covered urn (F1, p.
25), a perfect match to the one in the book.
Neither of these are Fenton glass.

The urn was photographed at the home of
Carl Northwood's daughter (Carl was Harry's
brother), and she assured me the urn was
brought home from the Northwood factory. I
discussed this with Mr. Fenton and he now
feels the molds for this urn were purchased
at Wheeling after the Northwood factory was
closed in 1926.

Probably Mr. Fenton's father used the
Northwood urn as a design idea for his own
line of vases, bowls, candlesticks and cov-
ered jars. There is actually no proof that
Fenton actually made the giant urn/lamp at
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all. A pair of these large lamps were dis-
played at a recent Fenton collectors' con-

vention, and I recall the jade color was a

touch darker than Fenton's jade.

I was probably wrong to have named
this pattern Dancing Ladies. I missed the
listing at the back of WDG2, p. 397 under
the name Jennifer. 1In carnival glass it is
known as Dance of the Veils. A photo of a
rare marigold carnival vase was sent to me
by Joe Corrothers, valued at over $2,000.
The assortment on page 86 of F2 shows the
vase in "Persian Pearl", a white iridescent.




Hartung lists this compote as Fine Cut
Flower, Variant in her Book 7, pg. 48, com—
paring it to a regular Fine-Cut Flower in
her Book 4, pg. 26. Since her text in Book
7 specifically states that the "variant”
has the three alternating points of the
"flower" (??) filled with diamonds (they
are plain in the Book 4 version), then I

Reprinted next is another Butler Bros.
assortment, this one from 1909, which really
included a major suprise. In the group are
nine different shapes in either Smooth Rays
or Stippled Rays, two handled bon-bons in
Honeycomb and Clover, a Coin Dot bowl, and
what appears to be the miniature Wide Panel
Compote (MH8, 125) at bottom right. Since

you cannot see the stippling in these en-
gravings (both Coin Dot and Stippled Rays
are stippled), this assortment proves the
engravers on these catalogues frequently
distorted detail.

By far the most interesting item in
this group is the compote at the far left

must assume this was a Fenton compote she
listed.

Tom Klopp feels both versions are the
same pattern, with one having faded sub-
stantially from reheating and tooling. ==
seems little chance that Fenton purchasec =
discontinued mold from USG, since the gobls

appears in a 1915 USG export catalogue (3.
p. 166). A Pennsylvania water carafe is
listed in MH8, 87 as Cut Crystal, so perta:
you can understand my confusion.

Hartung lists the water carafe in a2
rare amber color. Owen Davis reports =

bottom. This is a perfect match to the
Pennsylvania pattern by U.S. Glass. It is
shown below next to a goblet in crystal to
compare the identical stems.

“GOLDEN SUNSET” IRIDESCENT ASSORTMENT,

A deviation J¥ the exclusive tmported Unes in price only~—the same beawtiful color effecty : =
and iy pon ; , : #r 1 pulled vase in amber New Jersey (non-iz.

descent), so add these rare limited col-
ors to the chart in my Book 5.
Now... take one look at this
EXCLUSIVE and read ON.cescessss

101676~ Well made finished erystal, surface in allover golden iridescent luster reflecting]
ratnbow hues, asstd. woter lily, prism and beaded star designs. Colms burnt in and will not
wear off. ¢ doz. each the following items:

6 34 i hizh footed erimped
eomport,

@ in. square double bandled
boubun,

4 3 in, low foolted almond

dish or comport,
3 in. evimped footed bowl

B 34 in. deep round tooted
nappy.

4 in. high footed nut bowl,
({21?1)&43 design,

7 34 in, double handled bon-

on, turned-up sides,

6 in  high footed erimped

comport

Star shaps violet bowl,

4 14 in, novel design receptacle,]

6. high footed erimped
comport,

9 in. large footed erimped
anlad,

Towl 7 3 doz. in bbl, 105 1ba

5

4 in. round footed tray plate, .

5 3¢ in. high footed ieﬂg dish, | 6 %%inl extra deep footed nut Per dozen, [+
wl, ;

erimped sdge.




Ron Baker set me this wonderful close-up
of his Butterfly Net tumbler (iced tea size)
in white opalescent. This pattern was first
listed in GC1, in a blue opalescent sherbet,
so you can imagine my delight to learn that
this MAY BE a line of Fenton tableware. It
also dates from the late 1930's, just prior
to Fenton's immersion into Hobnail. It seems
almost incredible that the pattern has es-
caped the Fenton records. There are no mold
drawings (at least not yet), no pieces among
members of the Fenton family or former fac-
tory workers, and only these TWO pieces have
been reported (to me) to date.

' Usually when a pattern is listed by me
in one of my books or columns the line seems
to come out of nowhere and can be found just
about everywhere. People seem to avoid or
fear "unknown" patterns, but recognize and
seek out the "known". Perhaps with all the
recently publicity this pattern has gotten,
it too will start to appear on the collector
market and take its place in the Fenton rec-
ord books. I certainly hope so, as it is
a most unusual and deserving pattern.

I am embarrassed to admit I am not
much of a "collector" of glass, having more
interest in the research and historical
study of glass, but I do collect Fenton's
Historic America (F2, pg. 136-137). Ron
Baker was kind enough to send me his But-
terfly Net iced tea to personally compare
the mold to my HA tumbler.

There are some differences in size
on the two pieces. The BN example is 5%"
tall, the HA is Jjust under 5%" tall. The
BN is 2-7/8" diam. at the top, HA is 2-

3/4" diam. at the top. The base diam. of
the BN is just under 2%", whereas it is
only 2%" diam. on HA. Both tumblers have
polished bottoms and a thin plain band of
about %" at the top. I am still certain
they were made from the same retooled mold.

The next two bits of news are not my
promised "exclusives", as the Fenton club
newsletter,the Butterfly Net, "scooped" me
(only kidding F.J.), but the information does
not appear in either Fenton book so I am in-
cluding them here.
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The small covered cigarette box shown
first is in a deep Mandarin Red. The piece
itself is not unlisted, although the color is.
If you carefully check WDG2, pg. 107, a 1935
Fenton advertisement shows the box in crystal
with a satin-finished intaglio flower on the
lid. Actually, as you can see from the pic-
ture here, the intaglio flower is on the
underside of the 1lid, making it impossible

to see from the top when the glass is in a
solid opaque color. This box is known in
Mongolian Green, Periwinkle Blue, Jade Green
and the previously mentioned two colors. It
may also exist in Moonstone and ruby, but

no other colors have been confirmed to date.
The box is 4%" long, 3%" wide and about 1%"
high with the 1lid.

I photographed the next two pictures
at last year's Glass Bash (sponsored by Glass

Review magazine). These lamps were both be-
lieved to be Fenton, until Mr. Frank Fenton
appeared at the show and explained the dif-
ference to me and the dealers who owned them.
These lamps were made by Jefferson Glass Com-
pany before they closed during the depression.
If you check the almost identical lamp shown



in F2, pg. 141 you will see that the etched
flowers on the Fenton lamp are different from
those on the Jefferson. Both have the same
shape and nub-like feet, but the Fenton ver-
sion has distinct panels in the base mold
(not easily seen in the catalogue reprint in
F1, pg. 94), whereas the Jefferson lamp has
none. The decorated lamp on the right is

also Jefferson, in a most unusual light

opague color, which I recall being a creamy

"tan" color much like Alladin's "alacite".
How do we know these are Jefferson? My

friends Everett & Addie Miller have one of
these lamps with the original factory label
intact on the bottom. .
Tom Burns showed me this unique Beaded
Stars (and Swag) bowl which belongs to Mike
Bevill. In the base is the advertising:
SOUVENIR
LION STORE
HAMMOND
This is the first reported example of this
Fenton novelty with advertising. Since the
base plate on the mold could easily be re-
placed, there may be other advertising slo-
gans available to collectors. It is unusual

to find advertising glass in opalescent. Tom
Burns also has a plate from this same mold.

Pictured next is a rare custard plate

in Peacock & Dahlia. It is 7%" diameter.
The actual piece is not shown in either =¢
Book 4 or the Fenton books, but it is shows
in the catalogue reprint on page 85 of FI.
It is hard to understand why some of the
custard Fenton novelties are so common anc
others so rare.

Shown next are three unusual items I=
a beautiful blue opaque absolutely ident=
to Fenton's Periwinkle Blue. However, &=

of these pieces are Fenton.

The first bowl, shown to me by Frant
Vicki Wollenhaupt, is Cambridge. The s
bowl, shown to me by Berry Wiggins, is
lieved to have been made by Vineland F13
Glass Co. And the third console bowl ant
candlestick were pictured at a dealer's
booth at my first Fenton convention, and
did not know who made it at the time. I
am now aware it was made by Akro Agate. =
bowl in this color is shown in Gene Flor-—
ence's Collector's Encyclopedia of AKro
Agate Glassware, p. 17.



The Rose Tree blue carnival bowl shown
next is definitely not unknown, but since it
is not shown in either Fenton book, I am pic-—
turing it for you non-carnival collectors
who do not have the books in which it is shown.
It is known only in blue and marigold - with
the marigold being the rarer color of the two.
Keep your eyes peeled for this one - many

Fenton carnival bowls are worth $50 or less,
but this one starts at $200. The reason we
know this is Fenton, since it does not appear
in any catalogues, is the Orange Tree pattern
appears on the underside.

My final entry into this Fenton story is
a major correction to Fenton 2. In that book
Figures 147 in amethyst and 133 in amber are
called Sheffield. Shown first is a cocktail
shaker which was shown to me at another Fenton
convention, and the dealer swore to me that
she purchased it from a former worker. I
photographed it at the time, but held back
releasing any of this until the story could be
confirmed.

I just spoke to Jerry Barnett, author of
Paden City - The Color Company, over the phone
about the ad reprinted here which shows this
same cocktail shaker, described as a new
mitre cut design of the Paden City Glass Man-
ufacturing Co. The ad was found in the de-
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sign scrapbooks of Frank L. Fenton, three
volumes of clippings from old glass company
brochures and magazines. A study of these
scrapbooks can prove frustrating at times,
since there are no dates and the identify-
ing captions are frequently missing. But it
has proven to be a valuable research tool
and The Glass Collector again thanks Frank
M. Fenton for loaning us his father's "idea
books" .

You will note that the Paden City trade
notice states that the line can be had in
crystal with etched tops. The particular
etching on the one shown on the previous
page is not shown in the Barnett book, but
when I described the etching to Mr. Barnett,
he told me he is now aware of this design
on other known Paden City patterns. The
etching has never been named. However, the
original name of the pattern which looks so
much like Sheffield is GLADES. Mr. Barnett
does show a vase in this line, Paden City's
No. 215, on p. 59 of his book. More on this
pattern in a later issue. See the similar
Duncan Terrace cocktail shaker elsewhere in
this issue.

Thus it appears someone was confused or
mistaken about this cocktail shaker having
come directly from the Fenton factory. It
may have come from a former worker who ac-
quired the piece while he was working earlier
at Paden City. Many glassworkers moved '
around from factory to factory in the Ohio
River Valley. B

In closing, I would like to clear up
a few more confusing facts about early Fen-
ton glass. A cobalt blue vase was shown to
me recently in a "fan vase" almost identical
to Fig. 455 in FI. The owner thought it was
Fenton, but the base was octagonal, not round.
This confusing "look-alike" was L.E. Smith's
No. 1000 fan vase, shown in WDG2, p. 323.

The No. 306 Novelty Fish shown in the
Kresge ad on p. 113 of F1 is almost identical
to one by Lalique. I have spotted a few of
these tiny fish in frosted crystal and all
found were signed R. Lalique in block letters.

During the 1920's Fenton produced a line
of pressed novelty bowls and compotes (from
old carnival glass molds) in their Celeste
blue stretch color. I saw several of these
Fenton pieces called ice blue carnival re-
cently, which is an acceptable term, but I
feel the original name for the color should
be noted. The Rose Spray compote is
shown in this color in Edwards' book on
Fenton carnival. Sometimes the stretch
effect is noticeable, sometimes not. A num-
ber of patterns in Florentine green are
called "ice green" and Persian Pearl is
"white carnival". A very few pieces of

Velva Rose are known, called "pastel pink".
Fenton carnival is always turning up in
unusual base colors, so bear in mind the
original names for these colors.

And now for a final kick in the head!
If this ten page feature on Fenton has
taught you that pattern charcteristics are
a dangerous practice in basing historical
attributions, then you will find this next
paragraph easier to swallow.

Is it possible that a pattern called
Fentonia (F1, pp. 36 & 57) was made by
someone other than Fenton? As I stated in
F1, there is no documented proof that it
was made by Fenton, other than the extreme
similarity to Fentonia Fruit (aka Cherry &
Scale) shown in FI, p. 76 in custard glass.
Could another company have copied the idea,
but not the exact pattern, to compete with
Fenton? Or did Fenton copy someone else?

The above is merely food for thought.
I still feel it was made by Fenton. Com-
pare the feet, handles, finials and shapes
to Butterfly & Berry (F1, 35)..

What does all of this confusion concern-
ing Fenton look-alikes mean? Mr. Fenton's
design scrapbook includes hundreds of old
clippings from magazines, showing glass
and china ads from about 1930 to 1945. It
appears Mr. Fenton also collected brochures
from his competitors, as well as programs
from the annual gift shows in Chicago and
elsewhere. There are notes jotted here and
there, and even alterations drawn onto the
glass shown, leading me to believe the ideas
for some Fenton lines came from the competi-
tion. That was the nature of the business
in those days. All companies copied their
competitors occasionally. This issue of The
Glass Collector alone should convince you
of this fact. If the sales force saw cus-
tomers raving about a new line from one com-
pany, the idea for a similar line would be
introduced to their managers.

It's a hard fact for glass lovers to
accept that some of our precious gems were
not made for us to historically preserve.

It was made as a product to sell for profit.
Glass was made for businessmen by glass
craftsmen to capture a share of a rapidly
shrinking market. It certainly was not -en-
tirely an expression of artistic creativity,
although quality control was an important
part of maintaining a high image.

Because of these noted market trends,
collectors today have to really keep on their
toes to avoid collecting a look-alike insteas
of the real McCoy.




ANOTHER UNLISTED “LIMITED” PATTERN

Reprinted below is an unusual "waffle"
pattern (No. 300) individual creamer and
covered sugar and a matching (No. 138) syr-
up pitcher. This catalogue page was lo-
cated in a previously undocumented catalogue
of the U.S. Glass Co., Factory "L" (O'Hara
Glass), circa 1891,

On the right is pictured this same
syrup pitcher in a deep amethyst color. It
is mold-blown, not pressed, and the reeded
handle is part of the mold. It is not a
blown applied handle.

Since the pattern cannot be called
O'Hara No. 138 or 300, I feel this should
be added to the list of unnamed patterns
in our latest name contest on page 62.

To date, the syrup has been seen in
crystal, blue and the amethyst example pic-
tured. Undoubtedly amber was also made.

I know only of the three pieces shown on
the catalogue page below. Any other shapes
out there?
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MORE U.S. / WESTMORELAND
CARNIVAL

ORPHAN ANNIE

JEWELLED MOON & STAR -

e

Is it Westmoreland?

I now have a few bits of additional
data to add to the recent reports on car-
nival glass made by both Westmoreland Spe-
cialty Company and the United States Glass
Company .

Pictured first here are Westmoreland®
No. 294-295 creamer and open sugar in deegp
ruby-amethyst with a silvery iridescence
the inside only. The color of amethyst is
typically Westmoreland, and so is the iri-
descent finish. We have a name for this
"pattern". I noticed that Weatherman gave
it the name Orphan Annie on page 359 of h
WDG2. This is an extremely plain line of
dinnerware, 39 pieces total; from 1925. I=
appears the molds from the 1908 run of thi
creamer/sugar were revived and used in thi

line. These two are also known in teal!
By the way, I failed to note that ths

two pieces shown in the 1908 Butler Bros.
catalogue in "Egyptian Iridescent" (Antig
Trader, 4/7/82, p. 80) were gold decorated
on a crystal base. So was the "Antique I
descent" assortment on pg. 81 of that sams
column. Thus, 1909 is the first year that
COLORED iridescent glass appeared in BB c
alogues. )

T am still trying to clear up the c
fusion and mystery surrounding the irides-
cent milk glass pieces of Lacy Dewdrop, D
berry and Jewelled Moon & Star (shown her
All three have a marigold finish. Everett
Miller tells me that Kemple acquired the
molds for these patterns in 1946 from the
Phoenix Glass Company. Phoenix got these
same molds from Co-Operative Flint Glass =
1929. The Delhi Souvenir Goblet in Presz-
nick's Book 3, plate 231 (actually Dewber
is apparently not dated to help us solve
mystery. Does anyone have a dated exampl
The pattern on the compote was originally
called Imperial (K1, plate 5) when introd
by Co-Op in 1896, but the Metz name seems
be the one out of several which is most u
by collectors.

The following U.S. Glass patterns c
be added to the list in GC2, pg. 4. Some
were shown to me by subscribers attending
the HOACGA convention. There were soO man
people there to whom I talked that I regr
I forgot to note their names for this lis

U.S. SHERATON (H5, 158) - seen in a
plete table set, pitcher & tumbler in "cl
(not white) iridescent with gold decoratz

U.S. #6425 tumbler (H5, 162-C) imr a
marigold flashed color

KING'S CROWN (H5, 58) wine glass in
igold carnival

U.S. #15310 (BTG2, 140) which Stout
says was originally named Chatham, shown
at left in marigold
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As T said in my letter up front, this
iesue is LOADED with information from col-
lectors. I always realized that the over-
whelming majority of healthy data in my ear-
liest books came from collectors and dealers,
but when I quit selling glass for a living
T lost touch with this source. Welcome back,
friends.

MARVIN & SANDRA ROSE send me this pic-
ture of the first confirmed water set in
Yorthwood's Diadem (OMN), better known as
Sunburst-on-Shield. It is not only a rare
set in a scarce pattern, this water set is
in the VERY rare canary opalescent. T
have covered this pattern thoroughly in my
01d newsletter, announcing that it can now
be confirmed as Northwood, so I will not re-
peat this here. Study this picture careful-

1y, as it is probably the only time you will
sver see one.

A real "rose" for the ROSES!!

SINGLETON BAILEY sends me this photo of
his collection of decorated milk glass vases
with portraits of Indians. Hé has six dif-
ferent shapes and ten different portraits in
his collection so far, which he and his wife
Cheryl accumulated without benefit of knowing
the age or manufacturer. I discussed these

D
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vases with the Baileys at the recent HOACGA
convention, and they were surprised to learn
their vases were Fostoria Glass.

This report is preliminary, of course,
but I am fairly certain this is a positive
attribution. MERRILL & ELIZABETH WYMER
also collect these vases, which can also be
found with other decorations of animals,
scenics, florals and even various portraits.

These are stencilled decoratlons and are not
hand-painted. The Wymers' "source" was an
original Fostoria catalogue which was shown
to them by the son of a former Fostoria
employee.

These vases, dating from about 1903~
1910, were produced to simulate the popular
art pottery of the period. An April, 1909
Butler Bros. catalogue included this small
assortment of vases, selling for 80¢ per
dozen.
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AL, & WENDY RETTKE send me this picture
of the rare Northwood's Peacock bowl (MHI,
117), frequently called by the more descrip-
tive, and less confusing name, Peacocks on
the Fence. I believe this is the first con-
firmed report of this novelty in custard
glass. Detail is very hard to capture on
undecorated custard glass, especially in
black and white, and I must congratulate Mr.
Rettke on this picture.
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ALICE PENGRA sends me this picture of
her New England Pineapple (LPG, 162) in what
she calls a claret jug, 9%" tall. She de-
scribes it as very heavy flint. The stopper
is missing. Alice believes it is not pic-
tured or listed in any books.

Ruth Webb Lee does list a "Jug, tall,
with stopper" - the McKearins listed a
"decanter jug" and Metz lists a "Jjug and
stopper", but no one does indeed show a pic-
ture. We are pleased to be the first, as
far as we know. This pattern dates from
the 1860's.

Alice also sends a second picture of
her pink cased Argus Swirl water pitcher.
The color of pink blending to white has con-
fused some into believing this is peachblow
glass. I call the color "peach bloom" in
H3, 15, using a name I found in Peterson's
salt shaker book. True peachblow glass must
be pink to white both inside AND out. Note
the top of this pitcher is polished, as the
pattern is mold blown.

A similar pink to white cased glass
water pitcher , white at the top and pink
at the bottom, is also shown. The picture
was sent to us by PAUL & DIANNE MILLER.

The glass is described as Wheeling Overlay
in Dean Murray's More Cruets Only, p. 6.
The Millers describe the glass as three-
layered, white on the inside, pink to white
in the center, and all clear glass on the
outside. It has an attached amber thorn
handle. I always felt these thorn handles
on art glass baskets and pitchers were ex-
tremely beautiful but dreadfully impracti-
cal. The "thorns" are not very sharp but
they are not comfortable to grip, either.
The Miller's pitcher is,7%" tall, about the
size of a healthy milk pitcher. I believe
this is a Hobbs, Brockunier creation, from
the early 1880's.

Two different items in Northwoods Opti
pattern, listed first in one of my Trader
columns, have been confirmed by BOB & CAROLE
BRUCE and BILL GAMBLE.

The Bruces sent me this closeup photo
of their blue salt shaker with enamel dec-
oration. It is 3-1/8" high and is mold
blown. Mr. Gamble showed me the cruet he
recently acquired (not shown in Book 6), al-
so in blue. I am not certain about the ori
inality of the stopper in this cruet, since
this pattern was made while Northwood was at
Wheeling, but it looks right to me.




Northwood's Optica can be confirmed as
Northwood because of the base to the cov-
ered butter, which is the same plain base
found on Teardrop Flower (OPG, p. 144) and
rarely seen on Jewel & Flower. All three
of these patterns date from Northwood's
early years at the Wheeling factory BEFORE
he started using a trademark.

FAYE CRIDER sent me a couple of pict-
ures of unlisted opalescent novelties that
aroused my interest considerably. The
first is a spooner in the Frosted Leaf and
Basketweave pattern "swung" into a short
vase. Faye describes the milky blue color
as rather opaline, having an almost orchid
color at the tip. If you look at the Ev-
erglades salt shakers in my Book 2 (Fig.
226), you will see this same even opales-
cent color. This color seem to add more
credence to a Northwood attribution on
Frosted Leaf & Basketweave, and the Ring-
Handled Basket (H2, Fig. 571).

The second item, a crimped bowl, appears

to match the Vining Twigs carnival pattern
(MH6, 74), making this the first listing of

this pattern in opalescent. There is a very

strong resemblance between this pattern and
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the Lattice & Points (MH4, 14) vase, and
in fact I feel both may have been made from
the same, or at least a retooled, mold. Both
have the same scale-like pattern around
the base. Hartung's Vining Twigs does not
have the distinctive highly raised daisy in
the base, but the plunger could easily have
been changed. If you look at the No. 2 is-
sue of Pattern Glass Preview, pg. 19, the
Butler Bros. grouping of Dugan/Diamond car-
nival appears to include both a vase and a
bowl with this same design.

JERRY REYNOLDS sent me this picture
of the Vining Twigs WITH a daisy base. If
things aren't confusing enough, RP3, pl. 46
refers to this pattern as Diamond & Shrub
and Hand calls it Diamond & Daisy on page
189 of his Encyclopedia.

JOE CORROTHERS sent this picture of
his marigold iridescent 8%" tall tankard
pitcher. This "milk" size pitcher is typ-
ical of English pitchers. The two examples
in the Coronation and Crown Jewels patterns
shown in opalescent (H2, p. 88), are also
about this height. The pattern on this
piece seems to match British Cane (K5, 152)
which Kamm describes as having a lion and
crown trademark (Davidson).

But is it really English? Joe de-
scribes a 24-rayed base which is ground.
One of our American patterns also matches
this pitcher. It was U.S. Glass' No. 9525,
which I incorrectly called Late Lacy Daisy
in H5, 162-A. BAll of the pieces in that
catalogue reprint have the plain band at
the top and a rayed base.

If indeed this is a U.S. Glass pitch-
er, then a name change is necessary. I
assigned the present name based on the ex-
treme similarity to Westmoreland's pattern
of the same name (K2, 73). Careful compar-
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ison reveals many differences. This possi-
ble USG pitcher is decidedly a member of
the "Cane" family, and a name change is in
order. Add this to the pattern naming con-
test in this issue.

No tumbler to this pitcher is shown in
the Owens book Carnival Glass Tumblers, and
no tumbler is shown in the H5 catalogue re-
print. Does anyone out there have one? If
the tumbler design looks anything like the

mugs, the "cane" portion will cover only the

bottom 1/3 of the tumbler, with the top 2/3
plain.

The pattern is also a perfect match to
the Nova Scotia Diamond (UCG, 137), which
has the "cane" design on the base, differ-
ent finials, and most pieces are pedestal-
based.

The custard "shaving vessel" shown in 74,
Fig. 485 has been reported by HARRY WARE in a

opaque tan color similar to Crown Tuscan.
He reports the patent number 1,892,310 is
found on the base (some of the numbers are
hard to read), which would date the piece
from about 1932. Harry describes the color
as "streaky", with the top part darker than
the bottom.

Tom Klopp reports having seen this
same piece in opagque white, and this color
range indicates McKee was the manufacturer.
The Sunkist reamer, also by McKee, and the
popular Bottoms-Up tumblers are known in
this unusual opaque tan color.

MRS. WAYNE LIVESAY writes that her
green opalescent 0ld Man Winter small bas-
ket (without feet) has a patent date of
March 18, 1902 on the bottom. I failed
to note this in my Book 2 (see Fig. 210).

VONCEIL TAPP asks about an S-in-a-
Diamond trademark she recently saw on a
lovely custard glass plate. She describes
the plate as rather odd-shaped with a
beaded design in the glass.

There is no record of this mark to my
knowledge, so we are putting the call out
to our subscribers.

However, I do know of a "K" in a dia-
mond trademark which was advertised by the
Kosta Glassworks of London in 1920. Their
advertisement showed no glass, but it de-
scribed their products as the "finest qual
ity tableware", and that they made sets of
glass in plain, etched and cut for hotels
and restaurants.

KLEIN & CARMEN GIBSON sent us this
"dynamite" exclusive photograph of their
Rebecca at the Well candlestick, as well
as a previously unreported "mate". This
Rebecca figure is well documented as a
"stem" to a Ribbon pattern compote, report-
edly by Bakewell, Pears & Co., Pittsburgh,
circa 1877 (Innes, pp. 357-358, Revi, p.
50) but the candlestick is not mentioned.
It appears to be this same stem without
the top portion attached.

But even more exciting is the "mate”
in this pair of candlesticks, which the
Gibsons believe to be the figure of Eliezex
(servant of Abraham) who chose Rebecca to
be the bride of Isaac. This bearded male
figure has an identical base and candle
holder.




If either of these candlesticks has
been previously pictured, it certainly has
missed my attention. I appreciate very
much the Gibsons' reporting this to us so
we can share the big news with our other
"early" glass lovers.

Take note that the Rebecca at the Well
compote was reproduced by Fostoria Glass
Company. There are several minute differ-
ences between the new and the old, clearly
illustrated in Innes, p. 357. If you do
not have this book, the o0ld compote is ex-
actly 10%" diameter across the top. The
Fostoria reproduction is 10.437 inches in
diameter (just shy of 10%").

We can safely assume that these can-
dlesticks are old because the Rebecca ex-
ample is mentioned in a March, 1927 feature
on early Bakewell glass, which appeared in
Antigques magazine.

NELLIE HUTTUNEN, who collects any pat-
tern with lions, suspects that the plate T

named Proud Lion (H5, p. 118) is part of the

Lion with Cable line of pattern glass (K2,
35), which has never been attributed previ-
ously. She points out that the unique han-

dles on the plate match those on the covered

butter and sauce dish. All the covered

items have lids with the same mitred bar de-

sign which borders the center lion portion

of the plate. These same lids have a cable
design along their edges which matches the

border of the plate.

Nellie has hit a big bull's-eye with
this observation! This means that Richards
and Hartley of Pittsburgh and later Taren-
tum was the manufacturer of Lion with Cab-
le, and this attribution can be added to
our upcoming Kamm Update.

Metz introduced a second name for
this same pattern, Tiny Lion (Metz 2, 82),
because she felt the Kamm name could be
confused for the Lion or Frosted Lion pat-
tern (LPG, pl. 93) which also has a band
of cable in the design. I guestion her wis-
dom on this name choice, as how can a col-
lector determine how "tiny" the lion is
without the other variants with which to
compare?

A perfect example of this point is the
use of the name Tiny Lion for a compote in
Shumans' Lion Pattern Glass (1977), p. 38.
This is actually an entirely different pat-
tern which I will be featuring in a future
report. Nellie has several pieces of this
generally "unlisted" pattern which she has
personally been calling "Lion & Scallops".

Nellie reports she has found a goblet
which she feels may be part of Lion with
Cable,
with a band of cable around the base of the
bowl portion. She says the goblet is not

shown in any of the books to the best of her

knowledge. If this goblet you have is not

the same as Taunton (LVG, pl. 50), which is
also etched with a cable border, then send

us a good drawing or picture "for the rec-

ord",

You goblet collectors might want to
note that this same Taunton goblet is shown
in Millard 2, 103 as Salient Star and in
Unitt 1 as a "not previously shown" Slashed
Swirl Border (p. 77).

Maybe I should stick to just pattern
glass!

She describes it as plain and etched

So much confusion... so little time.
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NEIL UNGER sends this picture of his
sapphire blue covered rabbit which he asks
for my help in identifying. He describes
it as 5" long.

Found mostly in milk glass, this cov-
ered rabbit was patented in 1886 by Atter-
bury. It is shown in BMG, p. 191 in the
large 9" length. The Fersons show it in
this and the 6%" size (Fig. 48 & 54), re-
porting only two sizes are confirmed. Neil
seems to have provided confirmation of the
small size.

The large size rabbit has been repro-
duced by Imperial, with an IG trademark.
The sapphire blue is a scarce, but not un-
known early Atterbury color.

A rare sapphire blue pitcher in Atter-
bury's Basket Weave (Pet Pat, 13-15) with
an 1874 patent date on the base is shown in
this photograph. Notice the unusual snake
handle, which is not applied but actually
part of the mold. This pitcher is known
primarily in milk glass. The pattern was
made in a complete table service.

e ——

BEA JOHNSON asks about her Massachu-
setts piece which one of the popular price
guides pictures as a "whisky jug", wonder-
ing why the 1lid does not come off. She
asks if it is a one-time mistake. This
same item is shown in Kamm 2, p. 131, as a
rum jug, but she also states it was called
a "teapot" in quotation marks in an early
USG ad (1898).

Kamm also states that the piece was
made with and without a spout. I question
the wisdom of producing this unusual novel-
ty item, since all the lids are permanently
closed. Perhaps there was indeed a function-
al purpose for this "jug", but it escapes
my eyes. It is not terribly rare either. I
have seen several over the years.

GENE RAPER asks about his 8" wvase in
what appears (according to the photo) to be
amber with a hint of ruby at the edges. The
vase is cut with a floral band around the
center and a linear design above the floral
wreath. He wonders about the maker and its
value. The color looked like Tiffin to me
so I checked Fred Bickenheuser's two books .
on Tiffin Glassmasters. It looked like the
No. 151 vase, which is shown several times
in both books with a cupped rim. However,
it is shown once with a flared rim in BTG2,
p. 148, so I am certain Mr. Raper's vase
is Tiffin, circa 1930's. Value? About $40.
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A ROSE BY TOO MANY NAMES

This story is being written to clear
up some confusion concerning three differ-
ent patterns which could easily be confused
for one another - and in fact already have.
It also exposes an error by "yours truly",
an oversight by Hartung, a few name changes
and another update for our Kamm books.

Let's begin this report from the be-
ginning. Pictured here is a pattern which
Kamm listed in her Book 4, p. 142 as Rose
Wreath. She listed Northwood as the manu-
facturer, but offers no proof. In seven

years I have not turned up any evidence to
back up this attribution, and it now ap-
pears it is definitely NOT Northwood. The
ad reprinted here shows a parlor lamp in
the same pattern, advertised by the Pitts-
burg Lamp, Brass & Glass Co. in May, 1902.

THE ARTISTIC Lmr i
£, ARE PINISIED,
OF TUELK AGENT; DANIEL M'{LC&% & L0, N

MASH, THE LINES ARE SHOWN IN mﬁnt ar Tl(!; TARGE CVPIES 1\:; BY BALES AR THEDEGHOUT TUE COUNTRY.

This lamp should make carnival glass
collectors sit up and take notice. It is
known in red iridescent glass and is valued
at $3,500 in this color. Presznick must have
missed the Kamm name for the pattern and
called the lamp "Roses & Ruffles" in her
Book 2 on carnival glass.

Needless to say, I overlooked Presznick's
name for the lamp when I assigned the name
Roses & Ruffles to a line of satin opales-
cent glass made by U.S. Glass in the 1920's.
It was attributed in one of my Glass Review
columns, based on a 1924 advertisement found
in an English trade journal. We now know
it was the No. 15318 line, appearing in a
USG catalogue on microfilm at The Corning
Museum of Glass. Shown here in a decorated
trinket box, the same pattern can be found

on a high footed comport, cologne bottles,
a large covered bon-bon, a 6" vase, a con-
sole bowl and candlesticks, a handled cake
plate, a trinket tray and a large comb and
brush dresser tray. The catalogue lists
the pattern only in blue and canary (opal-
escent), all in satin finish.

So what do we call these patterns now?
If we stick to the standard "right of prior-
ity", the carnival lamp should be called by
the Kamm name Rose Wreath, and the U.S. line
was originally called simply "Rose" in the
catalogue. But we all know how hard it is
to change the use of a name once it has been
established and accepted by collectors.

Another "Gone with the Wind" style
parlor lamp known in red iridescent, the
Regal Iris, was also made by PLB&G. One
of these recently sold for more than $9,000
in red "carnival". I hesitate calling it
carnival, because the glass is mold-blown,
not pressed. If you check Kamm 6, plate
105, you will see one of these lamps in
red satin glass clearly identified as
"Kopp Colored".  Nicholas Kopp's Kopp Glass
Co. was one of three (including Dithridge)
which merged together as PLB&G Company.




30

Exactly when these lamps were made in
iridescent glass is not known yet. Since
so few are known to exist, perhaps the fin-
ish was experimental. Nicholas Kopp was a
renowned color chemist, creator of many lus-
cious cased, opaque and satin glass colors.
Perhaps he also "fooled around" with irides-
cent finishes as well. I have seen the Cos-
mos night lamp and the Florette cracker jar
in a flashed marigold iridescent. Both of
these patterns were made while Kopp was man-
ager of Consolidated lamp & Glass Co., but
it seems likely these iridescent pieces date
after he left the firm around 1900.

Care should be taken not to confuse
the very similar Versailles (K5, 108) pat-

tern for Rose Wreath. In fact, while pre-
paring this report I was surprised to dis-
cover that Versailles has no roses at all
in the pattern, it has daisies. And yet
an almost identical design WITH roses is
shown in the Dithridge ad reprinted here.
This may be the similar Astoria pattern
to which Kamm refers in K5, 108.

Belknap incorrectly calls this rose
variant Versailles on page 73 of his book
on milk glass. The Fersons reprint an

original Dithridge ad showing Versailles on
p. 134 of their superb book Yesterday's Milk
Glass Today. Both of these similar patterns,
as well as Rose Wreath, were made by Dith- ‘
ridge beginning about 1900. When this firm
merged into PLB&G, the lamps began to appear
in the famous Kopp colors. The lamp at the
bottom right is called a "variant" of Rose
& Ruffles in RP3, pl. 176, and in fact there
is evidence that these are one and the same.
Notice the 1id on the powder jar below has
the "wreath" design on the 1lid, the "garland"
of roses on the base.

Perhaps we should end all this name con-
fusion and call them by the original name
Astoria.

. CARDINAL. - A LAMP TO RETAIL FOR $1.25. PITTSBUKG
LAMP, BRASS AND GLASS CO.

HERE 1S A LAMP TO
RETAIL FOR 49
CENTS. ORDER IT.
SHOW IT. IT WILL
SELL ITSELF. BY
PITTSBURG LAMP,
BRASS AND GLASS
co.




A Lamp Suggestion

OVI .Y one of the really superb collection we
have prepared for the coming season.
The decorations are not conv ummml as
our designers have followed out original lines.
We suggest an early inspection of these lamps.
They can be seen at any of our salesrooms.
As trade winners and monev makers this
line is a little in advance of any we have here-
tofore produced.

DITHRIDGE & CO.

:FORT PITT GLASS WORKS

PITTSBURG, PA.

New York: Chicago: Baltimore:
A.E.PERRIN, I.M.FRANK, JM]XHHOV&(O
32 Park Place. Garden City Block. 16 and 18 S, Charles St.

A "variant" of the Rose Wreath (Roses & Ruffles) lamp from 1901 ad. The original factory
name appears to be Astoria (Kamm 5, 108), although research is pending. Production of
this pattern was continued after Dithridge merged into Pittsburg Lamp, Brass & Glass Co.

FILL IN THE BLANK - MORE UNLISTED U.S. GLASS

Shown here is a reprint from a 1909
Butler Bros. catalogue, picturing a pattern
which is previously unrecorded. I would
, : only suspect it was U.S. Glass had it not
“FLORAL EMBOSSED” TABLE GLASSWARE ASSORTMENT. been for my research at the Corning Museum

12 bly bright pieces to reteil a frow 10 to 26 cenle.
of Glass. Notice the finials, shapes and
handles on most pieces are identical to the
Beta pattern shown in H5, p. 160-C. Un-
doubtedly the molds were retooled for this
later Beta production.

The original number for this unlisted
pattern was No. 15113, which was left blank
in the numerical listing in H5, p. 13. The
original catalogue at Corning, dating from
about 1910, refers to this pattern as Rock
Crystal assortment, but I do not believe it
was intended as a pattern name for the line.
The name could easily be confused for U.S.

Glass' Crystal Rock (H5, 175) and a McKee
uﬁﬁﬁﬁ%&%ﬁ%ﬁﬁﬁﬁﬁﬂﬁﬁﬁﬁ%ﬁﬁﬁﬁﬁﬁ%ﬂﬁﬁmﬁﬁgﬁﬁﬁﬁw pattern also named Rock Crystal (Stout, p.
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Dolphin Console Set

Dolphin Console Set
Combining two related designs into a most attractive console. Note
that the dolphin design is also carried out in the base of the bowl.
2562-Dolphin Candlesticks W)«Joz. 2580-Console Bow! $15.00 doz.
24 - U

2558 —Covercd Cigarette Jar
sold afone or as part of a smok-
‘g set, this item hus a real selling
appeal. It v a man’s item, suit-
able for home or othee use. —

$3FF dozen.§ 00

or tinted crysral.

2575 Upright Ship Ash Tray
Has the appearance of having been
chiseled from a piece of solid jade

=

Ship Candlestick Console Set

Ship Candlestick Console Set
A verv pleasing set that carries out the ship idea in every piece. When
used with very bright colored tuaper candles it gives averv striking effect.
2576-5hip Candlesticksg:Se doz. 2580-Console Bowl $15.00 dos.

poe Ly o

2572—Tray
Small and neat, with the ship design faith-
fully reproduced. Several can be nested
and carried on large tray.—$1.25 dozen

Not easily up-

cet.  looks good in both colors.

— 83006 dozen.
1D

2559—Covered Cigar Jar
A striking piece of glassware.  Holds about 20
fat cigars and keeps them clean and fresh.  Sold
alone at $9700 a dozen, or us part of a smok-
er’s set. 3’;3»0

2573—Tray
["sed as a part of smoker’s sets.
Also useful ax dresser or vanity
tray.—$#7850 dozen.
S- 0

2577—Foﬁteld Cigarette

older

Holds standard pack of cigar-

ettes.
tractive. —$3.00 dozen.

Unusual and very at-

2566—Covered Cigaret Box
Appeals to both men and women. Can be used
for cigarettes or on a dresser or vanity to hold pow-
der. A fine inespensive gift.  Sold separately or
as part of smoker’s set.—$5.75 dozen.
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1. Con=ole Set. Candlestick (2360). 9”7 Bowl (2351). 2. Cizarette
Fueemble.  Jar (23538-74).  Ash Trays (2572). Large Tray (25738,
3. Curalonian Jug 72 oz (11009). 4. Murtele Bowle. 101,77 (700,
AL (T10). 5. Triancular Bowl. 107 (3081, 6. Intehed Vise
107 (2550). 7. Interesting display of Catalonian glassware arranged
by leading Chicago department store.

Distinetive glassware in the modern manner will be pre-
sented by Consolidated at the coming shows. Sparkling
with "huy-appeal™ as well as Teye-appeal” the line has
been augmented by a wide variety of new itens. A few
of these are illustrated. Visit our exhibit at the shows
listed below. Here is an opportunity to examine carefully
an imusually complete line of giftware in glass. Remem-

bher—for more prnﬁt, buy “Glassware of Distinetion.”

See the Consolidated exhibit as the following sbows: New
Yorke Hotel Pernsvivania, July 11-17: Chicawn -
Palmer House, Augiast 22130 New Yorle Hotel Penn -
wlvania, Awguse 21-28; Philadelphia - 110, Con-
vention, Bellevue-Stratferd  Hotel,  September  20-25.

< CONSOLIDATED LAMP & GLASS CO.

CORAOPOLIS, PENNSYLVANIA
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The discovery of America by Christopher
Columbus in 1492 has been commemorated in
glass many different times. Lindsey's Amer-
ican Historical Glass shows ten different
items which depict his likeness. Ironically
no tableware or pattern glass seems to have
been produced to honor him.

However, in the late 1920's a line was
introduced by Consolidated Lamp & Glass, a
unique creation they named Santa Maria. Each
piece includes a likeness of Columbus' ship.

I first became aware of this pattern
during a visit with Tom Burns. I photo-
graphed his covered cigarette jar and smoke
set tray while there. I stopped at Tom's
on my way to Corning to do research, so you
can imagine the excitement of finding the
complete set of Santa Maria in a carefully
restored scrapbook of clippings from a Con-
solidated catalogue. Many of the old cata-
logues were damaged by the great flood in
Corning several years back.

Shown at the left is a somewhat blurred
photocopy which I had in my files, undated
but from about 1930, which shows the smoke
set in Santa Maria as the No. 2 offering.
The detail was lost in the copy, so I re-
mained unaware of this strikingly beautiful
set of glassware until this year. All known
items in the line are pictured on the previous
page, courtesy of The Corning Museum of Glass.

Also pictured in the ad at the left are
items in the Martele and Catalonian lines,
as well as a few other sculptured types of
glass. The No. 4 offering was named "Fairy"
in WDG2, pg. 47.

Take note of the console set on the
next page which comes with either dolphin
or matching candlesticks. These dolphins
appear to match others made by K.R. Haley
Glassware Co. (Mr. Haley worked once for
Consolidated) and others by Imperial, appear-
ing in recent catalogues in various colors.

Santa Maria is known in frosted crystal,
color-stained crystal and in milk glass.
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EARLY DUNCAN ADVERTISEMENTS

Reprinted below are two important Duncan
ads from the industry trade journal China,
Glass & Lamps. On the left is an ad on the
title page of an April, 1891 issue (the 1889
date on it was a typical error found in some
of these old journals), placed by George Dun-
can & Sons at Pittsburgh. This was just pri-
or to their entry into U.S. Glass. On the
right is an 1893 ad by George Duncan's Sons
& Co. at Washington, Pa.

The ad on the left is important in that
it gives us the factory number for the Allover
Diamond pattern (H5, 103). Four months after
this ad appeared, the Duncan factory was part
of U.S. Glass and the number 15011 was as-
signed to the line. Some have theorized that
the 15,000 series was assigned to patterns
introduced ONLY by USG, but this reprint just

April 22, 1891

Claret g

about disproves that. The items shown in this
ad are shown for the first time - no vases

or tankard pitcher appear in my Book 5 cata-
logue reprint, nor do they appear in the Kamm
or Krause reprints.

The lamps shown in the 1893 advertise-
ment were documented as Duncan by Catherine
Thuro in her 0il Lamps, p. 298, and this
information was also repeated in Krause's The
Years of Duncan, but the ad is shown here to
prove these attributions. This same lamp is
known without the "rays" at the top and bot-
tom of each bar. Thuro named the lamps re-
printed here Duncan Bar Rayed Panel and the
variant without the "rays" Duncan Bar Panel.
The four different sizes are Duncan's 1001-
1004, indicating this was one of their earli-
est products at Washington, Pa.

July 5, 1893

CHINA, SLASE AND LAMPS.

FO. DUNCAN’S SONS

Washington, Pa.

A i e, 1.
Heavy Pressed Gne Plece Lamps.
5w

Ho. 1091 Lamnp: Neo { Collar,

Ko, 1608 Lamp; Fo. Loy ¢ Collu,
ples of these goods, with a new Lne of Tublewars, will be shown at the Monongahels Houss,
burgh, during the month of July.
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O DD AN AL 5 A GLASS
DOOR STOP 222

The
original
name for the charming
figural glass cat you
see pictured on pg.
57 of Bickenheu-
ser's Tiffin Gla-
ssmasters 1 has
been found. I
am re-
print-
ing here
a cover
from one
of U.S. Gla-
ss Company's
brochures from
1924, sent to me
by Everett Miller.
It pictures this un-
usual glass novelty on
the cover, surrounded by
playful mice (who obvious-
ly realize he is not alive.)
Teoday this cat is known as a
"Chessie Cat", but its origi-
nal. name was SASSY SUSIE! A,
number of clever uses for our
large glass cat are also re-
N printed from this same bro-
OCTOBER, 1924 chure. Obviously USG had a
sense of humor. Fenton has re:
' produced this cat from origi-
Published by nal molds acquired from

UNITED STATES GLASS CO. S GlLAgEpery EaetaEy.
Pittsburgh, Pa.

“Sassy Susie”

TITHE weird feline holding down front cover position on the Outlook team this month has been
christencd “*Sassy Susie.”

Not because she makes audible remonstrance when left without food for days at a time, but
Because her expression has @ meaning all its owne Makes a very efficient door stop.  Brightens
Sdull corner. Sits pretty under a Christmas tree, Never fails 1o arouse comment when seen
or the first time.  Strong enough to be used as @ means of defense, and if carried as a mascot on
the briny deep it could also be used 1o repel boarders.

Al in all, *Sassy Susic™ has a real job in life cut out for here Order by No. 9448,
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CONSOLIDATED OR PHOENIX?

I believe I have partly solved some
of the confusion concerning the "sculptured"
vases shown in GC2, pg. 17. In that column
T stated that the molds for the Consolidated
1ine were somehow acquired by the Phoenix
Glass Company of Monaca, Pa.

T based that on "general knowledge", in
other words, what I had heard over the years.
T also based it on the number of sculptured
vases I had seen with original Phoenix paper
labels on the base. My curiosity piqued, I
decided to check out the "facts" as they are
known.

Weatherman reports in WDG2, pg. 46 that
Consolidated closed its doors between 1933
and 1936, reopening then under new manage-
ment. During that dormant period the molds
were "lent" to Phoenix, and the lines also
proved to be very successful for them. She
states that Phoenix grew attached to these
molds and when Consolidated reopened reluc-
tantly returned most of them. Weatherman
cites no source for this information, so I
checked further.

Ardis Slater loaned me a copy of her
out-of-print book The Phoenix by James R.
Lafferty, Sr. (1969) which includes a num-
ber of ad and catalogue reprints picturing
the sculptured wares of Phoenix. He states
that there was an off and on movement of
workers, information and "a few molds" be-
tween the two companies during the 30's
and 40's, but he too offers no conclusive
source.

T took this book and put on my detec-—
tive's hat to come up with something defi-
nite. Carefully comparing the lines shown
in the Phoenix reprint to the Consolidated
reprint in Gc2, I noted that the lines of
both firms were extremely similar, but there
was NO duplication in molds. Both firms did
make similar Dancing Girl vases, but there
are distinct differences. The nudes on the
Phoenix version are dancing tip-toed and
their feet extend almost all the way to the
base of the vase. The Consolidated nudes
are more flat-footed and there is a wide
band of plain area between the dancers' feet
and the base. I believe the figure of Pan,
half-man,half-goat, appears on the Phoenix
version, but it cannot be seen on the side
exposed in the Lafferty reprint.

My instincts tell me that we all may be
wrong assuming the molds were transferred,
Lafferty shows the #2666 Katydid, the #2756
Screech Owl and the #2786 Bittersweet, iden-
tifying all three as Phoenix. However, none
of these show up in his ad or catalogue re-
prints. On page 91 of his book he shows
three vases which he states were marketed

e ———————

by Consolidated, but none of these appear in
my GC2 reprint. Lafferty also states that
these same vases have been found with Phosni=
paper labels, so I believe credit should co
to Phoenix. None of the three appear in his
ads or catalogues either.

Consolidated introduced its line of
sculptured ware in 1926. A trade journal
quote from January of that year states,

"a new method of treating glass on al-
together new shapes marks the initial ventuzs
of the Consolidated Lamp & Glass Co., Cora—
opolis, Pa., into the production of glass
tableware. While not yet developed fullu
the advance pieces have brought much comment
from buyers and the line, named the 'Mar-
tele' certainly is worthy of attention. The
new line is the closest made in this countrw
to the production of Lalique, the well-know=
French artificer in glass."

There is no date on the Lafferty cata-
logue reprint but it apparently dates from
the 1940's. An ad he reprints dates many of
the items from 1943. I did find one piece
of Phoenix advertised in my files, dating
from 1941. It referred to the vase as "Free—
sia Sculptured Cameo", color-stained on an
opal glass base in blue, wine, foam green,
taupe and beige. The retail price was listes
as $5.00. This same vase was mentioned in
"Sculptured Artware", color-stained on a crvs-
tal base, for $4.50. I think someone goofed -
the vase here looks non-opal to me.

I am not saying Lafferty or Weatherman
are wrong about the mold transfers. I am on_®
saying that no conclusive proof has surfaced
to back this up. I expect I may be proved
wrong on this, which I look forward to if it
is the case. But we simply must stop accep=—
ing hearsay as "fact". I am going out on a
limb with this story, but it seems to be ths
only way I can get that hard, solid documen-—
tation so desperately needed by collectors.
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REPRODUCTION HOBNAIL - THE BUMPY ROAD

Hobnail is one of those popular pat-
terns in glass which have proven to be
hardy perennials. I have heard novice col-
lectors describe it as glass with "bumps"
on it and one 1928 trade journal (below)
even referred to it as warts.

Produced extensively in pressed and
mold-blown form for over a century, Hob-
nail is one major pattern of which col-
lectors are hard-pressed to tell the new
from the old.

Of all the many varieties available,
perhaps the most sought after are the mold-
blown version by Hobbs, Brockunier & Co.,
circa 1885-91 (H6, pp. 52 & 55) and the
line by Fenton which has been a major part
of their production since 1940. Many oth-
er companies made a variation of Hobnail,
but the Hobbs and Fenton lines stand out.

There was a considerable amount of
Hobnail glass from Czechoslovakia imported
into this country during the 1920's and
30's. Most of it is mold-blown with a
rough or polished pontil on the bottom,
and could easily be confused for much
older.

Pictured here is a dark reprint
from a 1928 trade journal, showing a
water pitcher with a six-sided top, de-
scribed as a recent import. I have seen
these pitchers and matching tumblers and
the color and "style" is a perfect match
to the cranberry opalescent cologne and
puff box set pictured in Ruth Forsythe's
recent book Made in Czechoslovakia, Figs.
509-510. All pieces shown in this book
are clearly marked or have paper labels
still intact.

Fhis interesting pitcher has 4 curious name for it is

hnown as o “wart pitcher”
due 1o the protruding or hub-
LIy effects in the plass, Tt s
of Centennial glass and is par-
ticularly desirable at this time
of the vear when glass pitch-
et~ are greathy in demand and
there s a desire on the part
of manv women to get awan
from the customary and <tan-
dard models and shapes that
ate or the market, It is one

of the inlpnrl«'lliun.\ of Fran-
cois. Wilmington, Del.

Reprinted also is a small ad which
I found in the Fenton design scrapbook,
showing what appear to be European glass
products from the 1930's. The three

items at the bottom are definitely Vallery-
sthal from France, although the nesting
bird was later made by Westmoreland. Tooth-
pick holder collectors take not... the Rip
van Winkle "sleeping boy" is listed as a
cigarette stand. '

The origin of the Hobnail pitchers
and tumbler cannot be pinpointed, but I
have seen these shapes and this ad seems
to indicate they are European from the
thirties. Also note that what we know
of today as Inverted Thumbprint is re-
ferred to as "Thumbnail" on the goblet.

ﬁ!‘&xf% - Ha&naﬁ géfw;w

gg@gg% %}ﬁﬂ .

ffatg? 6" High, $2-dz,
3% high
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Pictured next are two different Hob-
nail pieces which I am convinced are from
this same period. The water pitcher is
in a luscious cased glass, opal white on
the outside and a lovely amethyst to clear
on the inside. It has an applied opal
glass handle. The cruet is in a deep yel-
low opalescent with an applied reeded crys-
tal handle. Both of these pieces have the
typical flat, rounded "hobs". The early
mold-blown version by Hobbs, Brockunier has
sharper, almost pointed "hobs".

Even though these Czechoslovakian Hob-
nail pieces are technically "reproductions",
a wise collector will pick these up when




found at reasonable prices. Unfortunately,
most dealers are convinced these pieces are
older, and prices are generally comparable

to the Victorian.

UNLISTED
IMPERIAL GLASS

Reprinted here and on the next page
are four different ads from the Imperial
Glass Corp. which appeared in glass indus-
try trade journals for 1940 and 1941. To
the best of my knowledge, all of these
items are unlisted in any books on glass.

The first ad here showing Imperial's
Victorian pattern appeared last year in
the Glass Review. I am featuring it again
to add new information to that already pre-
sented by Glenita Stearns, with whom I
shared the discovery. The ad mentions only
the crystal production of the pattern, but
pattern glass dealer and collector Harry
Robinson showed me a goblet in a deep and
beautiful amethyst color.




In the ad here the pattern looks al-
most cut, but surprisingly the pattern is
actually in relief, very lightly embossed.
The plates are known in both round and
square shapes. I know of no other colors,

- and would be interested in hearing of any.

The ad below pictures two decanters
in Imperial's No. 625 shape (WDG2, 176),
but the cuttings and etchings appear to be

unlisted. The "spiral" cut in the center
is very much like the Cambridge Glass Com-
pany's Rondo which dates from the 1950's,
but the spirals turn in the opposite di-
rection. Fostoria also produced a spiral
cut line which they called whirlpool (WFG,
p. 285), but it is considerably different
from the Cambridge and Imperial designs.

The Corinthian line of pressed crys-
tal is also shown here for the first time.
It is very similar to A.H. Heisey and Com-
pany's #1495 Fern line (Vogel 3, pp. 118-
119), a short-lived pattern from about
1937. Corinthian is described in the ad
as being made in sixteen different items,
and in crystal only. Perhaps it was made

~in color at a later date, as Tom Klopp re-
ports having seen a covered candy Jjar in
ruby which still had the Imperial paper
label on the glass.
cent production item.

He feels it was a re-

® These good-noking decanters are from the Imperial Glass Corp.
The -andawtehed and cwt sail-boat design at the left can be retailed for
Lout $4.00 a pairs the spiral cut design in the center for ahout $4.50 a

pair: the Waterford-cut decanter at the right for about $15.00 a pair.

® A «imple classic maotif charaeterizes this new “Corin-
thian” line in pressed crystal. from the Tmperial Glass
Corp.  Shown here is a Summer fuucheon grouping —torte
plate, Tuncheon plate, and cup and ~aneer. So far, the tine
includes 16 items, including both serving and .decorative
picees,

The No. 280 console set was also adver-
tised in 1941, retailing at an incredible $20

for the set. I know of no colored production
in this set, but many Imperial patterns from
the 1940's are rarely turning up in unusual
colors. Let us know if any exist so we can
make it a matter of public record.

LATE NOTE: I just spoke with Harry Robin-
son at a Dayton antique show and he told
me he also has seen Victorian in an opaque
ivory color, describing it as a pale "cus-—
tard".
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FACTORY—NEW

Reprinted here are a number of glass
objects which appeared in a January, 1926
advertisement of the little known New Cum-
berland Glass Company, of West Virginia.

I find no record of this firm's existence
before 1925, and since the company is not
listed in the comprehensive Colored Glass-
ware of the Depression Era 2, we can as-
sume New Cumberland closed before making
any major contributions to the glass mar-
ket in the 1930's.

I have no others ads from this com-
pany in my files. New Cumberland was not
just an upstart decorating company. Their

NAME THIS ETCHING

Reprinted here is a picture of three
pieces of Duncan & Miller's Canterbury
(WDG2, 83-84) with an etching which is, to
the best of my knowledge, previously unlis-
ted in any book. I found a set of goblets
in this pattern two years ago and have not
been able to turn up a name yet.

Since we have a pattern naming con-
test in this issue, I thought it would be
nice to add this unnamed etching to the
list. See page 62 for details.

This photograph was found in the
Fenton design scrapbook. It was undated
but appears to date circa 1935-1945.

" NEW CUMBERLAND GLASS COMPANY

CUMBERLAND, W. VA,

ad clearly stated "We manufacture, cut,
hand paint and fire decorate our ware for
our customers.”

The basket on the left and the bud
vase on the right appear to be "black
glass", but neither are shown in Margaret
James'new book about this color. The
heart-shaped ash tray at the bottom has
a match-box holder attached.

The only colors mentioned in the orig-
inal ad are crystal, golden amber and "oth-
er colors". Any information concerning
the fate of this company will be reported
as soon as the facts surface.




CONFUSING COPIES IN GLASS

B POTTERY GAZETTE AND GLASS TRADE REVIEW.  Deevedber 1 109 i

THE SEASON IS HERE

Now is the time to buy all that you require in GLASSWARE,
We hold big stocks in great variety, Get YOUR share of the
season’s trade, and order now,

WE SUPPLY /Qﬂwg““‘i\ :,;:;ii
GLASSWARE |1 KEPT
™
LONDON
AND
PROVINCES.

FOoR

ALL TRADES,

JULES LANG & SON

CHARLTON WORKS, CHARLTON PLACE, ISLINGTON, LONDON, N.1.
TrureHoRE-NoRGE 2770-2 {3 finesh, TELEGRAMS— ASSORTED, "Piiows, Lowoos,”
Floate mention 1his paper whin coquisiing, Codess AC, i Bdition Seet’s souk Edition Usoft s Bonley's Comploty Phoase Cods,

A

This issue of The Glass Collector is
filled with information about glass "cop-
ies". Note the similarity in the three
patterns shown here. The creamer and open
sugar in the above 1922 Jules Lang & Son
advertisement is known in crystal and a
ruby-amberina. Note that the large pedes-
talled open sugars are frequently listed
as "compotes" in American reference books.

The marigold iridescent tankard water
pitcher (7-3/4" tall) appears to be the
same pattern, but you will notice that this
pitcher has rayed octagonal buttons inter-

- mittent with the diamond-point buttons.

- There are no rayed buttons on the creamer
and sugar. However, note the unusual sec-

. tioned top rim found on all three pieces.
Mr. Notley reports he has a large celery

. tray and a small cake 6" cake salver in the

same pattern shown on the tankard.

Jules Lang & Son was another of those
. manufacturers' representatives which I do
not believe ever actually made glass. The
- company is still in business today. The ad
above indicates only "stocks" of glass.

Chainman,

JOHK &, WILEON, Treas,

Reprinted below is another similar
pattern with octagonal rayed buttons. But
there the confusion ends. This ad has been
reprinted previously in Kamm 6, plate 19,
but the detail on the glass shown .there seems
to have been hand-drawn into the ad. The
original company name was Argyle, but Kamm
named this Squared Daisy & Diamond in her
Book 2, page 99. Kamm noted the similarities
of the two patterns, but stated that Argyle
had "diagonal bars" These "bars" appear
only on the Kamm reprint, but as you can wit-
ness, there are no bars in the design, only
diagonal bands of cross-hatch.

Following the Kamm tradition, this 1it-
tle-known pattern should now be listed as
Argyle and the name assigned in Kamm 2
another one for the "record books"

HARVEY WILBOX, Buy |

nes, Cavitt & Co., LM

S&'{*{faﬁa&m 0 @M&iPﬁELI&, JONES & Co.,

™ &;blfFA{}WR&M aF

CPISTAL CLOREDTLE ELISSWAR
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IT'S A GLASS WORLD

#

Reprinted on these two pages are a
few advertisements picturing glass from
Germany, Finland and Mexico.

A 1903 ad for a German manufacturer,
found in an English trade journal, shows
a number of patterns and novelties. Most
are easily recognizable as "foreign", but
I thought it was interesting that the No.
2144 covered butter is another one of
those "look-alikes" in an imitation cut
"cane" motif. Also the three items on the
right are known in milk glass. The No.
1579 appears to be an unusual double cov-
ered salt with a thumb grip at the center.
Ferson, Fig. 10l pictures a single covered
salt in this same matching nesting hen.
These chicken covered salts were also made
by Westmoreland, Vallerysthal, Degenhart
and Bovd (the last two are quite recent).

The No. 1984 strawberry covered dish
with a lizard crawling up the side is most
unusual, and very similar to one signed Val-
lerysthal shown in Ferson, Fig. 210 (with a
snail as a finial). The French covered
piece comes in two sizes, and has the same
leafy base found on the German variant.
There is no indication in the ad that this
was made in milk glass, but I suspect it
was, possibly decorated. The No 1187 cov-
ered hat is pictured on plate 83 of Mil-

1088 THE POITERY GAZETTE.

lard's book. I imagine these hats are quite
scarce, and are rarely found with the lids.
A September, 1932 advertisement for
Mexican "Bubble Glassware" pictures a num-
ber of items which could easily be confused
for much earlier blown glassware made here
in America. The dimensions, colors and
original prices are described in the adver-
tisement, placed by a Texas distributor.
The ad also claims the glass was made in

early techniques by "peons".
In May, 1941, some beautlful "Rarhula

Crystal" was advertised by the Finland
Ceramics and Glass Corporation, at their
New York offices. The glass is similar to
the quality and workmanship of the Steuben
blown crystal of this period.

As I stated in GCI, it is the fact we
know so little about foreign-made glass
which has convinced most of us we do not
appreciate it. Bear in mind that OUR Amer-
ican made glass is frequently "unknown"
and available at bargain prices in Europe.
Appreciating glass of any type is merely
a matter of knowledge and understanding.

WE set our limits of knowledge and can ex-
pand this knowledge any time we so choose.
Undoubtedly it was this motivation which
convinced you to subscribe to this quarterly
in the first place.

November 9, 1903
. 08,

GEBRUDER von STREIT, Woutd Glass or,

. BERLIN S.W. ALEXANDRINEN-STRASSE 22.

Mo, 2144 with Plate, No, 1954,
Home Trade and Export.

.

Neo, 7. N, 1578, No. 1884,
New Price List on applicatiqm.

Blwayvs WNowvelties.




MeXican FROM_FINLAND

| Bubble Glassware ; \ML /)

All the Charm of
True Craftsmanship

Made in Mexico by the peons in the age-old man-
ner of their ancestors—but produced under the
| supervision of our own agent. Thus we are able to

assure you of quality and prompt shipments. All ,\ N |
prices f.o.b. El Paso, Texas.
Price List of Mexican Bubble Glassware /

Dimenstons are anproximate
No. 1027 Decanter, 7-inch
No. 912 Glass, 3-inch

No. 982 Candlestick, 72 inches ({pieces, not VASES BOWLS
% paAS) susmmmsugssisss SRS P 6B S g 7.20 doz.
No. 1028 Guadalupe Bottle, 12V2-inch ........ 18.00 doz.
No. 969 Pitcher, T-inch .. .. ..ovovrornrn. 240 doz. SMOKING ACCESSORIES

No. 902 Tumbler, 4V2-inch ... ............... 1.25 doz.

No. 990 Bowl, 4 x 10 inches ............... 13.20 doz. T
No. 1023 Sherbert, 3V2-inch .................. 4.50 doz. DECANTERS
No. 1013 8Va-inch plate ..................... 3.60 doz.

No. 1020 Cup and saucer, 5-inch saucer ..... © 4.00 doz. STEMWARE

Oceasioned by the drop in value of Mexican Exchange all glass.
ware prices are now subject to a special discount of 25%.

50c packing charge on orders less than $iv.00
Hlustrated circulur showing full assoriment on request

¢ ecial: Import orders—six weeks delivery—i.:inimum Immediate Delivery from NEW YORK
value $40—will be sent freight prepaid and full allow-
ance for breakage.

‘ HENRY S. BEACH FINLAND CERAMICS and

Direct Importer GLASS CORPORATION

: Established 1900 225 FIFTH AVENUE NEW YORK
104 Pioneer Plaza El Paso, Texas

\

i

. Colors: Blue, Green, Amethyst Send for Hlustrated Leaflets
|

|

September, 1932 May, 1941



JACOBEAN
A TRULY INTERNATIONAL PATTERN

I first became curious about this pat-
tern when I was shown a cruet in ruby-stained
crystal with the word "oil" stencilled in
red. Then, two different master salts or
almond dishes appeared in my new salt book -
the same design, but two different shapes.
These are shown on this page. One has a
diamond shaped base and is oval - the sec-
ond version is round with a cupped rim.

Jacobean is a rather plain design con-
sisting of parallel rows of slightly concave

squares. It was made from the late 1920's
through the 1930's. I am not certain who
was first to produce the design, but a tum-
bler which matches the design appeared in a
1924 Westmoreland catalogue (see WDG2, 375).
It was their No. 176 tumbler, but no other
matching items are known.

The Basic design could date much ear-
lier but I doubt it. Millard 2, pl. 109
shows a goblet in the design, called Sec-
tional Block, dated from the 1890's. UI,
p. 17 shows a second goblet in a different
shape which is called Sectional Block -
Barrel, dated from the 1880's. These es-
timates could easily be wrong, as this re-
port will indicate.

U.S. Glass produced a line of table-
ware they called Jacobean around 1930. It
was their No. 15317 line, shown here in a
water pitcher (courtesy Mr. Bickenheuser).

It is known in crystal, green, pink and in
a pale marigold iridescent.

A very similar pattern, also called
Jacobean, was being made at the same time
in Czechoslovakia. It was advertised in
British trade journals by its distributors
Clayton Mayers & Co. A 1929 catalogue of
the International Tobacco Co. (London), ma-
kers of Summit Cigarettes, offered many dif-
ferent items in Jacobean for redemption cou-
pons or "certificates". This same catalogue
included other premiums (clocks, toys, cam-
eras, jewelry, radios, etc.), but Jacobean
was the only glassware offered.

Wracked by the worldwide Depression,
the hard-pressed English glass industry
pressed legislators to pass a 50% tariff on
imported glass from Europe and the States
in 1933. It was then all the molds for Jac-
obean were sent to England for continued
production. Several ads for Clayton Mayers
proudly announced the more than 250 pieces
of British-Made Jacobean. It seems likely
that many of these molds were newly designed
additions to the line. Notice the difference
in the handles on the cruet in the 1930 ad
and the one in the 1934 ad.

The Westmoreland No. 176 tumbler and the
tumblers in the 1933 ad appear to be identi-
cal. This shape matches the Ranger Jjuice
and the Ranger miniature tumbler shown in
Richard Owens excellent Carnival Glass Tum-
blers (Figs. 144 & 206). I listed these
as possibly Westmoreland in my Antique Tra-
der cover story on this company's early car-
nival, but we now know that these are prob-
ably two of the seven different size tumblers
shown in the 1933 Jacobean advertisement. I
have seen the tiny one with a registration
number along the base of the glass.

The true Ranger tumbler (MH6, 48) was
Imperial Glass Co. No. 711 (Archer, 131).
The pattern is almost identical to U.S.
Glass' Jacobean, but it is quite different
from the British/Czech Jacobean. The Ranger
tumbler is found in marigold carnival with
trademark combining "M" inside the letter
"C". At first my thoughts turned to some
association with Clayton Mayers, but thanks
to a conversation with tumbler collector
John Britt, the mystery of this trademark
has been solved.

John gave me the name of Lois Langdon
from Idaho, whom I called to "get the rest
of the story". She told me this was the
trademark of Cristales de Mexico of Monter-
rey, Nuevo Leon, Mexico. While on a trip to
Mexico she purchased a set of Oklahoma (MH5,
48) tumblers (o0ld) which were still in the
original box. The box clearly had this same
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of F. Pavel & Co., distributor for American market
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JACOBE AN

(Repd.)

B 1930 plans ere already prepared.

B National advertising will continue
throughout the year and will cover
the great National Dailies and also
include the fashionable Magazines.

B In addition to this steady contin-
uous propaganda, there will be two
Special Sales Drives which will be
based on the lines of the astonishingly
successful Selling Scheme launched in

the Summer of 1929.

® Look out for further details and
stock up now.

CLAYTON MAYERS
AND COMPANY LIMITED
98, GRAY'S INN RD. LONDON, W.C1

February 1, 1930.

‘Made in Czecho-Slovakia.

Advertising in the National Press is
busy telling of the great free gift offer
with which we are celebrating the 10th
Anniversary of Jacobean Glassware.
During June, everyone who pur-
chases from you Jacobean Glassware
to the value of 10/- will be presented
by you with two half-pint Jacobean
tumblers. VWe provide the tumblers—
you share the credit with us. Write for
full details and display material at once.

=

June, 1930 Clayton Mayers
ad reveals Czechoslovakian
origin of JACOBEAN

C-M trademark stamped on it. Mrs. Langdon
also told me she found some clear tumblers
in the same pattern, without the trademark,
also found in Mexico. The carnival version
of this tumbler is "cupped in" at the top,
rather barrel shaped, with a collared base.
The clear version is shown below next to
the Ranger tumbler, somewhat straight-sided
and with a polished base. Two different molds
but unquestionably the same pattern...
Imperial probably either made these C-M
marked tumblers for export, or sold the molds
to the Mexican firm when they were no longer
needed. A Votive Light (MH8, 135) is also
known with this trademark, a religious can-
dle lamp obviously produced for or in a Roman
Catholic country.

"rRanger"”

"Oklahoma"

Ne. 2814 pressed tambler, ‘
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(Above) Two Clayton Mayers ads picturing
British-made JACOBEAN items

(Below) A 1929 cigarette coupon redemption
catalogue showing JACOBEAN from Czechoslovakia

No. 90
PAIR “JACOBEAN > [/
CANDLESTICKS
200
CERTIPICATES

NI CANDL K
100 CERTIF 3S)

No. 95
“JACOBEAN ”
RING STAND

50
CERTIFICATES
No. 94
“JACOBEAN®
COMB TRAY

125
CERTIFICATES

Sparkling
“JACOBEAN"
GLASS

No. 92

SCENT
BOTTLES

CERTIFICATES
EACH

“ JACOBEAN "
PUFF  BOWL
100

CERTIFICATES

Na. 91
“JACOBEAN”
POMADES

75
CERTIFICATES
EACH

“JACOBEAN"

N

S

F or tlle T/\BLE aml BOLIDOIR

No. 2y, JACOBEAN
CHEESE DISH

100
CERTIFICATES

ANo. 243,
FACOBEAN
FUG AND
BASIN for

Sugar and
cream

75
Cortificates
The pair.

THE FAMOUS
JACOBEAN CLASS

No. 243
FACORE PRULIT
BOWL

No. 215,
FRUIT SET
Large dish and six howls, the set complete
200 CERTIFICATES

39

No.zib. FACOBEAN
TOAST RACK

100
CERTIFICATES

No. 218

JACOBEAN

BEER MUG
50

TANKARD
50

Certificates
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Pictured on this page are two early

The unique lamp and beverage set shown

advertisements from 1928 and a small clip- below is also definitely Czechoslovakian,

ping from the Heisey design scrapbook (to as the pitcher and tumbler appear of page

the right). Again we see the Deco design 59 of the new Forsythe book (reviewed at

in glass referred to as "modern" or "mod- the back of this issue). The set in her book

ernistic". is stained with green and orange colors on
The ad below from Kopp Glass, Inc. a crystal base glass, with the colors alter-

was partially reprinted earlier in WDG2, - nating on each section. '

p. 216, but the most important note at the
bottom of the ad was left out. This nota-
tion reveals the fate of the Pittsburgh
Lamp, Brass & Glass Co., prominently fea-
tured in this issue of GC3. Apparently
Nicholas Kopp took over the remaining op-
eration at Swissvale, PA. through some sort
of reorganization.

The No. 400 vase was patented in
1928 by Kopp, and was also used as a shade
for lamps. The angular design is very
similar to a bowl pattern made by Fostoria
about the same time as the black vase
shown on the cover. I am curious what the
color "Havana" would look like.

The ad below right does not identify
the origin of the mottled or "spatter"
glass items shown, but they are unquestion-
ably Czechoslovakian. At least two of the
same exact items are shown in Ruth Forsythe's
new book on Czech glass (which includes only
marked pieces). The shade on the clown lamp
on the cover is this same type of glass.

THE POTTERY, GLASS & BRASS SALESMAN Deersaen 13, 198

Newest in Gift Creati Made |
| in Solid Colors, Plain and ‘Rméghu

ed Ountside, Crystal, Rose, Ruby,

Blue, Havana and Emerald. |

These Vases also used for Por |}

table Lamps and Pedestal Lights,

Write for Catalog-
nes of other pro

_ ucts — Supplement

to Catalogue 31-C

Modernistie  light
ing glassware,

Just off the press.
No. 400
Height 8% -
Lighting Units Catalogue e ,
B,&sigimsz Lighting Glassware 32.C. No. 4@1,”‘- ’
Portable Lamps, Catalogue 33-C. Height 6% ||

Branun Orrices ;mn Spow Rooms— |
New York—Messrs. Dela Croix & Monroe, 225 Fifth Ave. |
Chicago—R. M. Peare Company, 17 North Wabash Avenue. |

KOPP GLASS, INC. |

9204 PALMER STREET — — SWISSVALE, s

“IMPORTERS OF SALABLE MERCHANDISE”

With a reputation for unusual values
we now feature another certain winner

HEERT 1075

Hlustrated is our Philippine Assortment which is one of the most
outstanding values to be found
This poususl glassware, which cowes in multi-colored effects and
sirifking shapes that have instant appeal, is offered in a range of tineteen
different items—two of cach—making a total of thirty-cight pieces to
the case,
Case consists of Console set (considered as three pieces) a powder
A, three candy jars, seven styles in vases and rose bowls in

Wis assoriment is exceedingly modergte in price.

LOUIS WOLF & CO.

215 FOURTH AVENUE NEW YORK CITY

Now doing the business formerly conducted by Pittsburgh .
[ Lamp, Brass & Glass Co.; ot Swissvale, ng ; 1

i i s ;




When the Art Deco movement was intro-
duced in a 1925 French decorative arts expo-
sition, it became the "rage" in modern de-
sign techniques. It soon appeared in archi-
tecture, furniture, art, sculpture, and even
slass. It wasn't long before its influence
could be seen in America.

On the next several pages is presented
a pictorial record of this movement in glass.
Compare the sharp, angular designs and the
linear, geometric look of this glass. It
is primarily found in decorative items, such
a2s lighting, vases, console sets, but the
2rt Deco look can also be found in some ta-
bleware, stemware and bar ware.

Indiana Glass Company produced two par-
ticularly "deco" patterns in their Cracked
Ice (WDG2, 195) and Pyramid (WDGZ2, 191)
table lines. L.E. Smith's patented Wig-Wam
(WDG2, 325) 1is especially Art Deco. If
=tched stemware is your favorite, you could
invest in a line called Vogue (BTG2, 39).
U.S. Glass produced this at their Tiffin,
Ohio plant.

One particular favorite of mine is
the New Martinsville Glass Company's Moon-
drops wine set which has a decanter with a
shape simulating a "Flash Gordon" rocket
ship. Even the wines have the tripod feet
and flat base. A vase is also known in
this tripod version of Moonstone, with all
three shown in Gene Florence's fifth edi-
tion of his Collector's Encyclopedia of
Depression Glass, p. 121.

/{\\\\ The Vogue Vasé

A right up to the minute creation

flere is one of our latest productions in
fancy pressed glassware will be seen {ron:
the illustration, it shuws a distinet medernistie
tendency and yet is not so startling as to he
finoany way embre. Inoother words It is an
articke that will appeal
1t ew but not the freakish. g
Crystal, Amber, Green and Rose,
prtiendars,

1

The
Duncan & Miller Glass Co.
Washingron, Pa.

REPRESENTATIVES:
Fan Jyseph, 200 Filth Avesue, New York.

Muvt Wallace, 157 Summ

F.T. Henshaw, 58

Joseph Tomkipson, 1104 Arch St

Marsh & Ridd, 61

KB, I, A, A Graesse

Waskington, Pa.

St Boston, Msas,
on St Chirsga, 1

Another highly "deco" design, also ori-
ginally called Vogue, was made in a vase by
Duncan & Miller in 1929. It appears to be
unlisted to date. The ad lists it in colors
of crystal, amber, green and rose. If you
own one of these vases, you have a "sleeper"
which The Glass Collector just woke up.

A 1934 English trade notice pictured
this line of Deco style glass by George
Davidson & Co., described as available in

49

colors of green and orange "cloud" effect.
The reporter noted the orange colored line
appeared to be in great demand as an export
line. He also lists "cloud amber" and a
plain emerald green version of this line.

The 1928 Heisey advertisement shows
the assorted stems in their Twist pattern.
This same pattern is sometimes incorrectly
called Oceanic, as I point out in my Book
6. The handles on the cruets shown in my
book, and the stems on page 47 here, are
typically Deco in appearance, but the rest
of the pattern lacks this special look, so
I cannot recommend it as a line to collect
for "deco-rating" your table with Deco style
glass.

The background mural on the cover shot
was found in the New York World's Fair pro-
gram, loaned to me by Eve Basford. It depicts
the statue "Speed" which was situated in front
of the Communications Building, where televi-
sion made one of its first public appearances.

Not everything you will see reprinted
in this pictorial is an exclusive. Some of
these pictures can be found in other books,
some out-of-print, but much of this is new
material. Nor are we able to identify all
the glass shown in these pictures. What I
am trying to relay here is a "style" of
glass design which is easy to recognize,
and can usually be bought at a reasonable
price. I highly recommend it as a wise in-
vestment in the future.
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(Courtesy Fenton Art Glass Museum)
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Bryce Brothers
Circa 1928

(Courtesy Fenton Art Glass Museum)




Assorted hanging lamp shades from 1930
Phoenix Glass Company catalogue




OUR AMERICAN GLASS IN LONDON

Illustrated on this and the next
few pages are a number of reprinted ad-
vertisements found in British industry
trade journals. Each proves conclusively
that our own American glass companies had
built quite an export market for our goods
in England. Most of the ads shown here
were sent to me by my new peer in glass
research, Raymond Notley of London.

These ads represent the production
of many of our most famous glassmakers --—
including Fenton, Heisey, Cambridge, Fos-—
toria, U.S. Glass, and others. It is in-
teresting to see that the names from some
of our patterns were changed over there
to suit British tastes (Fostoria's Ameri-
can became Georgian.) The Hepplewhite
"suite" (the English term for a "set"),

is the same as our USG Williamsburg. U.S.G.

had its own English distributing facili-
ties, so it is surprising to see one of
their patterns described as marked with a

British American Glass (BAG) triangle trade-

mark. Do any of our readers have any items
with this mark in the bottom?

These ads are Jjust a few of dozens we
are pleased to share with you, thanks to
the efforts of Mr. Notley. We thank him
again for his contributions to our cause.
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IMPERIAL SERVICE
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| CHARTERHOUSE STREET, HOLBORN CIRCUS, LONDON E:C+

DD PERM DISK

MO NUT BOWL

406 9" RISR GRIMPED HZB FLARER DISH

B2 9" vase

aq THE ORIGINAL IRIDESCENT GLASSWARE,
WHICH STILL HOLDS FIRST PLAGE FOR
BEAUTIFUL COLOUR EFFECTS ~GOLODEHN,
GREEM VIOLET AND ROYAL BLUE -HIGH
GRADE QUALITY ~AT MODERATE PRIGES
q A VERY EXTENSIVE RANGE OF SHAPES
AND DESIGNS MARE
af ror CHRISTMAS TRADE WE AN GIVE IMMEDIRTE
DELVERY OF STOCK ASSORTMENTS GOMPRIBING
DISHES, CAKE PLATES, NUT BOWLS, VASES ETE
aq we CORDIALLY IMVITE INSPECTION OF OUR WIRE
RANGE OF TABLEWARE REBIGNS.

variety of carnival novelties by Fenton

192 THE POTTERY GAZRITE AND GLARE TRADE REVIEW Seprember 1, 1930,

GEORG! SIAN]|

& GLASSWARE.

A UNIQUE pESIGN. |

i W - Almioue

Er{gfs{mt%

Fostoria's AMERICAN

s FHE POTIERY GAZETTE AXD GLASS TRADE REVIEW frugpies

THE WORKS OF THE CAMBRIDGE GLASS COMPANY

Every modern equipment and device are installed in this truly
wonderful Works, and the combination of modern methods with
the world's best technical glass-making knowledge, makes possible
the pmducuon of such excrzphondl quahty in pre»ged glass as the

under illustrated “STRATFORD " BOWL, which is so often
deseribed as the BEST POSSIBLE.

neee The British American Glass Co. Limited,

13, CHARTERHOUSE STREET, HOLBORN, E.C

Telephane : Holbacs 6376, Telegrars: * B

Cambridge's STRATFORD

THE POTTERY GAZEITE. Hay 1, 1813,

—
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e
PATTERN No. 433.

EVERY STORE
SHOULD DISPLAY

HEISEY’S
GLASSWARE

The sams of gerestion, embracing
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COMPORT,

97895 fore Street,
fmza?o” ¢

Heisey's GREEK KEY




' 55

May 1, 1913
S

Puntar

o)
UT™Mo 4
e THESE CANDLE: §
| STICKS WHICH EXPRESS ¢
AN OLD-WORLY CHARM BARONIAL
LN PURITY ng\fg =
STﬁﬂ\C Si ERY GAZETTE AND GLASS TRADE REVIEW December 1, 1924,
Q/E R‘O CQEAY\ON mlmmmnumn NATURe g
2 oF. ;EZL‘#ER-APP\;{%OC;:? NS
Gl uL- [le]
S

OUR-
ATEST:
INTERESTALS

: 3
55 rA@@ﬁfjﬁﬁ@f}gﬁfwm ; -

S 7

s

5'FARR’NCDON-5T,L ANY

ONDON- ¢

]zzclzzsfrysﬁzgéesfacﬁlf""m". it ATHENTZ, g1
, ELE,
i PHANT Topg

10 the production of beautift p

glasswareIs cyyfomzsec[ n WATERFORD

good Barorual P PATTERNS
(o)

A comprehensiverang®
preces for-all domestic uses g
festity fo I hroad appeal.

A fully s treated cafalbgee
e

Grwarded on regue

-y

STATES GLASS C

UNGDON ST, LONDONECH,

&N




MYSTERIES IN GLASS

On the next few pages are a number
of glass patterns and oddities which I am
unable to identify. I can offer an opin-
ion, an estimate of age, certainly I can
identify the type of glass it is, but in
general - the answer is "I don't know".

Perhaps one of you 2,000 readers does
know, so I am featuring these for either
identification at most, or a simple name
listing at the least.

These are just a few of many more we
have received at our office for identifi-
cation. This will be a regular feature
in upcoming issues, so. if you do not see
your "mystery" piece here it may be in
the next issue. Some were deliberately
held back for further research, but both
Tom Klopp and I have exhausted all possi-
ble sources in tracing down the origins of
the items shown here.

Shown first is a milk glass syrup
pitcher which is a "look-alike" to the ame-
thyst syrup on page 21. This is pattern
glass, because it is also known in a tiny
matching salt dip. If two molds of such
varying types exist, then there must have
been other shapes. Can you find the pat-
tern listed and, if not, suggest an offi-
cial name for it?

This beautiful pressed glass bowl with
a frosted glass embossed design of cocoanut
trees was shown to me at a California show
last year, and I have tried ever since to
trace its source. It is a small bowl, about
7" diameter or less, and there may be no
other matching items. It looks French to
me, but perhaps someone else knows the true
story. Any other shapes? How about a name
in case there are others?

Here's an incredible oddity. One of
our Alaska subscribers, Lois Vrbka (no, I
didn't mispell it), sent this drawing of
her imitation cut pressed glass "pitcher".
I am not certain if it is a water or cream
pitcher, as she did not send the size. It
is the unique handle on this piece which
is its most outstanding feature. Curving
down from the top of the pitcher, the han-
dle pattern turns into and becomes the
base of the pitcher. This is my first ex-
posure to this pattern oddity. If anyone
can recognize the pattern, let us know.
If not, suggest a memorable name, prefer-
ably without the overused words "hobstar",
"buzzsaw", or "pinwheel”.

- - NG
VR B NG >
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Marcia Williams sent us this picture
of her pressed glass celery vase with an
etched design. It is a footed pattern with
a hexagonal shape. A diamond design can be
found near the base, and a notched column
pattern down the sides. The picture is not
terribly clear, but perhaps someone recog-
nizes the pattern (if indeed it is listed),
and if not can let us know what other items
were made. Name suggestions encouraged.




I photographed this water pitcher of
2=rry Wiggins' more than two years ago
=nd still am unable to find a listing or
—=nufacturer. This past January, pattern
zlass columnist Frances Thompson pictured
= creamer in the pattern, calling it uni-
icntified. Perhaps she did not realize
== its discoverer, she had the right to
name it. Since no name has surfaced to
izte, I thought perhaps you collectors
=icht want to take a stab at it. The pat-
=rn is extremely unique - note that the
band of rosettes flange out at an upward
=ngle. The glass must have been very dif-
icult to remove from the mold, so per-
n=ps the line was discontinued shortly
=cter its introduction. It is quite rare
~oday, as I have only seen the two pitch-
=rs and a small berry dish to date.

Shown next is a lightweight tumbler
which I believe is mold-blown. The raised
ribs, swirls, flowers and leaves create
an unusual combination which we certainly
would recognize if it was listed before.
The top of the tumbler is gold-decorated,
the flowers stained purple, the leaves
stained green. I feel certain it is old,
dating from about 1920-30.

George Van Kennen wonders what this
odd two-piece ??? was used for. The
amber hour-glass shaped piece is hollow
and fits perfectly into the hollow round
bluish-white opalescent piece. George
says the opaline color closely resembles
Fry Foval, as the cup & saucer indicate.
I think it's an unusual ivy ball or a
planter for water growing greenery. But
I do not know who made it and when. Per-
haps someone else knows. No pattern names
needed on this non-pattern glass item.




Now for a little fun! This wine
glass was shown to me two years ago at
one of my glass ID Clinics at a Waukesha,
Wisconsin antique show. It looked SO
much like SO many patterns, but in every
case it was different. I now think I have
found it, but since it is an "unlisted"
shape in a "listed" pattern, I am going
to see if someone else can find it. I
will tell you this - it is NOT one of
those McKee Pres-Cut patterns. And I
will tell you also it is listed by a num-
ber only, so it needs a name - even if you
can't find it.

Claudia Minnick showed me this incred-
ibly large bowl and underplate, in a green
opalescent color of exceptional beauty. It
is very similar to Brideshead, but the ribs
are somewhat notched like Broken Column. The
color is similar to a line of ribbed opales-
cent ware made by Fostoria Glass in the ear-
1y 1960's called Heirloom. However, there
is no exact match in pattern or shape here
to those shown in Pat McGrain's recent cat-
alogue reprint Fostoria Glass - The Popular
vears. Perhaps it IS Fostoria. The under-
plate measures at least 24" diameter.

matching glassware. There are literally

your chance to leave behind a little bit

Muriel Holstein sends these pictures
for I.D. and I seem to have exhausted all
my sources again on this one. The first
is an outstanding cocktail set with an
underplate in clear blown glass with applied
threading in cobalt blue. The glass has a
Venetian Diamond pattern, and a cobalt han-
dle and top. The threading is very evenly
applied. I suspect this set is English,
so perhaps one of our readers from abroad
can give us some clues.

The second picture was accompanied by
this drawing which shows better detail. It
is a 3" high piece, probably a cigarette
"urn" in deep cobalt with four clear glass
ball feet. The feet are polished to level
the piece. No one seems to recognize this
mold-blown piece - so reader feedback again
encouraged.

Glass Collector 3 has more patterns
and etchings which need to be named, so
an official listing of all unnamed pat-
terns can be found on page 62. I realize
that only a dozen or so of you take the
time to enter these "contests", but if I
were not a glass research writer and jugt
a collector, I know I would love to have
the chance of naming an entire line of

hundreds more waiting for names. Here is

of history.




BACK TO THE SALT MINES

Using Salt Dips

to Research Pattern Glass

Pictured here is a charming little
triangular shape individual salt dip in a
c=ometric "button" design without the usu-
=21 "daisies" needed to create Daisy & But-
ton. I called this pattern Triangle in my
new book on open salts, as it appeared to
m=tch the tringular shaped salt shaker in
Peterson's Glass Salt Shakers, p. 42-0.
Zittle did I know that a larger table line
w=s made in the same pattern.

Shown below in a sapphire blue creamer
=nd spooner, these two pieces are also tri-
=zngular in shape, with the thin separating
bars at each corner. But on the larger
pisces, the geometric cut "daisies" are
prominent, making Triangle one of many ver-
=ions of the Daisy & Button pattern. I
nzve seen dozens of salts and salt shakers
in the pattern, but this spooner and cream-
=r, shown to me by John Bennington, were my
Ffirst exposure to the "mother" pattern. I
=imply assumed that it was another of those
“limited" patterns made in only two or three
shapes.

I do not believe in changing the names
=ssigned by my peers in glass research, but
I believe this salt, salt shaker and creamer/
spooner were part of the Daisy & Button with
Thin Bars (H5, p. 124) made by Gillinder and
USG. Apparently only some items in the table
line are triangular, others are round.

The picture of the creamer and sugar is
sust a bit dark, but the arrangement of the
dzisies and buttons, as well as the thin bar
=long the top of the pattern (also found on
~he Peterson salt shaker), are identical.

It seems to me that confusing names
should be changed, and since I unwittingly
introduced a second name for the pattern,
perhaps my name is more descriptive of all
pieces of this line.

However, the right of priority is still
==acred to me, so I will continue to reference

the Peterson name when I refer to Daisy
& Button with Thin Bars in the future.
The pattern is known in clear, amber,
sapphire blue and canary. The salt dip
is fairly easy to find.

Peterson lists two other patterns in
salt shakers which are also known in salt
dips. I suspect these are also pattern
glass, made in a larger, more comprehensive
table setting. But I can find them listed
nowhere else. Both are shown here. The
first is called Leaf & Rib (Pet Sal, 32-E)
and the second he named Sprig in Snow (Pet
Sal, 40-C). These two patterns are known
in clear and color, and I would be thrilled
to hear of any larger table items.




THE GLASS COLLECTOR RECOMMENDS

'Recently, some very good books have been published which we feel are exceptional con-
tributions to glass research. Each in its own way adds another chapter to the historical
documentation we collectors so desperately seek. A brief review of these books is offered
for those of you interested in the particular type of glass covered. Since every book,
no matter how badly done, makes some contribution to glass research, you will find no bad
reviews here. If we feel a new glass book is poorly done, we simply do not recommend it.
In this case, "no review" is a "bad review".

vesterday's Milk Glass Today, by Regis F. & Mary F. Ferson, 1981, published by authors,
available from authors at 122 Arden Road, Pittsburgh, PA. 15216, price unknown

I bought this book during my recent visit to Corning, and it was money VERY well spent.
The Fersons have really done their homework, with an amazing number of previously undocumen-
ted trade journal and catalogue reprints, detailed descriptions of more than 550 milk glass
items - some of which I have never seen before, in-depth histories of the different factor-
ies which were the primary producers of milk glass, and a considerable amount of important
information on reproductions. The price is not printed in the book so if interested, I sug-
gest you contact the authors. HIGHLY RECOMMENDED.

¥ade in Czechoslovakia, by Ruth A. Forsythe, 1982, privately published, available from
author at Box 327, Galena, OH. 43021, price unknown

This beautiful color book was a visual treat. The photography is excellent .and the
glass colors perfectly reproduced. Small wonder... Mrs. Forsythe used the same photogra-
pher I used on my last two books. This book is one of the very few books published in
Zmerica about European made glass. It is a brave endeavor considering the limited appeal
for "foreign" glass here in the states. But I am sure this book will convince you to re-
consider, and if not, it is an excellent guide to learn about some of the "look-alikes"
which the Czechs imported into our country to compete with our home industry. Everything
pictured in this book is a "marked" piece, and since many of these acid stamped trademarks
can be worn or polished off, this book provides important authentication of origin. I
was surprised by the diversity of the Czechoslovakian glassmakers, and I am sure you will
be too. Very little text, but almost 700 pieces of beautiful glass in color.

Cameo Glass - Masterpieces from 2000 Years of Glassmaking, by Sidney M. Goldstein, Leonard
& Juliette Rakow, available from The Corning Museum of Glass, Corning, NY. 14831, price
unknown

An incredible journey into the world of hand-carved cameo glass, beautifully designed
for the beginner as an introduction, filled with exciting research for the advanced, out-
standing photography in color and black and white, picturing rarities gathered from all
over the world (including the Portland vase), detailed research, a remarkable historical
record, and this one does not cost an "arm and a leg" (under $15), MUCH MUCH MORE than a
museum show catalogue, this is 140 pages of wonderful glass you must see to believe.

The Complete Guide to Carnival Glass Rarities, By Don Moore, 1982, available from the auth-
or ($8.50 postpaid), 2102 Shoreline, Apt. 462, Alameda, CA. 94501

If you think this book is ONLY for advanced carnival collectors, you're wrong. It
is a detailed study of the outstanding rarities in iridescent pressed carnival glass found
in private collections across the country. Don Moore knows more about carnival glass than
just about anyone else in this country and, fortunately for GC subscribers, is a contrib-
utor of information to us. The glass covered in his book here is extremely rare and highly
desired, so this book is a must for bargain hunters seeking that $1,000 piece which may
look like it's only worth $50. He takes the color line approach in this book, where a
common pattern in a rare color or slightly different shape could command astronomical pri-
ces. The books is entirely photographed in black & white, but you are buying information
here, not pretty pictures, and Mr. Moore certainly can deliver in that department.
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THE CORNING CAMEO GLASS DISPLAY

As I stated in GC2, a once-in-a-lifetime
showing of ALL of the existing creations in
cameo glass by John Northwood is now taking
place at the Corning Museum of Glass, Corning,
New York. I forced myself to find the time
to drive over, and it was worth it. There
are no words strong enough for me to encour-
age all of you to see it if possible. The
show is an eye-opening, mind-boggling, color-
dazzling experience.

But for those of you who simply cannot
make the trip, shown here is the John North-
wood display (left) and a couple of my favor-
ite plaques seen elsewhere in the show. A
special color book Cameo Glass has been pub-
lished for the event, written by Sidney M.
Goldstein and Leonard & Juliette Rakow. .

On the back of this magazine is the glass
cameo brooch carved by Harry Northwood in 1882.
It was too late to include it in the Corning
show, so hopefully this closeup in color will
satisfy the world's curiosity.

If you look closely at the picture here
you will see a small cameo glass pendant be-
tween the tazzas. Carved by Harry's father,
this one also features the likeness of Wil-
liam Shakespeare, but is much smaller than
the one shown in color on the back outside
cover.




MORE ROSES - BUT NO NAMES!!

Shown here are two different ROSE pat-
terns in blue carnival glass which, to the

best of my knowledge, are unlisted. These
pictures were sent to me by my very good
friend from "God's Country", Jerry Reynolds.
Jerry (a she, not a he) invited me to be
banquet speaker at the Pacific Northwest
Carnival Collectors' convention in 1979 and
we have been friends ever since. This is
one of the major rewards of my work. It
affords me the opportunity to meet some
very special people from all over the coun-
try.

The two handled compote is frequently
referred to as Northwood's Wreath of Roses,
but since there is no official listing as
such and there are already two different
patterns with this same name (one by Fenton,
another by Dugan/Diamond) I feel a new name
should be introduced. The piece is not
shown in Edwards' Northwood carnival book,

nor is it in his new "standard" encyclopedia,
so let's all get out our thinking caps.

This compote is clearly marked with an
N-in-a-Circle trademark. The reverse pat-
tern is the same basketweave design found on
Northwood's Three Fruits and Strawberry pat-
terns.

The bowl in the second photograph is
pictured upside-down to show the pattern.
The inside of the bowl is plain and quite
worn from use. Jerry tells me it is sup-—
posed to be English and she was told it was
used as a church collection plate. No dimen-
sions were sent, but I recall it was a
large size bowl, about 9" diameter. The
pattern of "intaglio" roses underneath and
panels and ribs at the side is most unusual.

Both of these patterns need names, SO
they are being added to the next official
"contest".

NAME THESE PATTERNS

Listed on this page are all the page numbers showing patterns which need names or iden-
tification if possible. Credit for any overlooked attributions will be given to the very

first reply received.

If any of these patterns have been officially named before, all en-

tries for that name are voided. Winners are picked on a basis of originality, suitability

to the actual pattern, and simplicity.

To enter, send us a piece of paper or a postcard
with the corresponding numbers below and only one entry per number.

No double entries

allowed for other family members - only one chance per subscription. Winners will be
credited for the name in Glass Collector 4, and additional information about each pattern

will be included.

Green opalescent English bowl, page 10
. Amethyst syrup jug by Adams, page 21
Marigold carnival pitcher, page 26

U.S. Glass No. 15113, page 31

Ducan & Miller unknown etching, page 40
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You need not suggest names for all 10 patterns.

. English marigold carnival pitcher, page 41
Rose pink berry dish with bird, page 47
Art Deco set top right, page 50

Northwood handled bon-bon, page 62

. English (?) carnival bowl, page 62
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CORRECTIONS AND ADDITIONS

The Glass Collector is a research magazine, dedicated to encouraging the collective
efforts of the serious glass students around the world. New information is constantly
turning up, some of which may affect the data presented in this issue. The space below
is left blank for the convenience of readers, so that future reports concerning some of
the glass covered in this issue can be updated. It is also to be used as a reply format
for the order blank on the reverse side. Use the space below to request a special per-
sonal autograph, make suggestions for the improvement of this quarterly, or turn in your
own special "exclusive" for the next issue.



SPECIAL DISCOUNTS ON ALL HEACOCK BOOKS

The discounts below on all Heacock books are for subscribers only. You must be on
the mailing list to qualify. All books ordered are autographed and mailed immediately,
but please allow up to four weeks for delivery by mail. Prices are detemmined by avail-
ability of present supplies. To order simply circle the title and discounted price for
each book you want, add $1.00 to help cover postage (any size order - whether one book
or 12). Make your check payable to Peacock Publications and mail to the address below.
Updated price guides are automatically sent free inside each book (these normally retail
for $1,00 each). If you need any updated price guides, drop us a note and we will send
them to you free, postpaid. We have 1981 or 1982 price guides on all books listed below.

ENCYCLOPEDIA OF VICTORIAN COLORED PATTERN GLASS RETAIL DISCOUNTED
BOOK 1 - Toothpick Holders From A to Z (softbound) 9.95 7.00
(hardbound) 13.95 10.00
BOOK 2 - Opalescent Glass From A to Z (softbound) 12,95 10.00
(hardbound), 16.95 13.00
BOOK 3 - Syrups, Sugar Shakers & Cruets (softbound) 12.95 9.00
(hardbound) 16.95 13.00
BOOK 4 - Custard Glass From A to Z (softbound) 12.95 7.00
(hardbound) 16.95 11.00
BOOK 5 - U.S. Glass From A to Z (softbound) 14.95 11.00
(hardbound) 18.95 14.00
BOOK 6 - 0Oil Cruets From A to Z (softbound) 16.95 12.00
(hardbound) 22.00 18.00
BOOK 7 - Ruby-Stained Glass From A to Z (softbound) 19.95 17 .00
(hardbound) 25 .00 22.00
FENTON GLASS — THE FIRST 25 YEARS (softbound) 14.95 11.00
(hardbound) 20.00 16.00
FENTON GLASS - THE SECOND 25 YEARS (softbound) L7 <95 15.00
(hardbound) 25.00 20.00
1,000 TOOTHPICK HOLDERS (soft cover only) 10.95 8.00
VICTORIAN COLORED GLASS 1 (Pocket Book) soft only 9.95 7.00
VICTORIAN COLORED GLASS 2 (Pocket Book) soft only 9 .95 7.00
OLD PATTERN GLASS - ACCORDING TO HEACOCK (soft only) 9.95 8.00
Back issues of PATTERN GLASS PREVIEW (over 100 pages) 18.00 10.00
NEW BOOK! RARE & UNLISTED TOOTHPICK HOLDERS 10.00 8.00

Lity.

publicatiens

State/Zip: Peacock Publications

P.0., Box 27037
COLUMBUS, OHIO 43227

Use the reverse side of this form for correspondence




REFERENCE KEY

Listed below are the primary reference books which you will frequently see referred
to in The Glass Collector. There are scores of other books on old glass not included

on this list, and their exclusion should not be considered a negative judgement of merit.
This list includes titles which provide one or two major contributions. First and fore-
most, research - tracing the source of glass to its origins and providing a historical
record. These include catalogue reprints, where the "authors" provide only an intro-
duction. The second contribution provided by a few of these titles which involve little
or no research -- names. Metz, Millard and others on the lists did very little true in-
depth research, but they did a service through the naming and cataloguing of available
information at the time. The rare combination of research AND names creates a "classic",
such as the books of Kamm, Lee, Weatherman, Peterson and hopefully and humbly Heacock.

A major contribution to the cataloguing and research of old glass must be made to be in-
cluded in this list. The exclusion of art glass and cut glass books is not deliberate.
As The Glass Collector expands its coverage into these fields, more titles will be added.

BB - Butler Brothers catalogues
BMG - E.McCamly Belknap's "Milk Glass"

BTGl & 2 - Fred Bickenheuser's "Tiffin Glassmasters", Books 1 & 2

Barnett - Jerry Barnett's "Paden City- The Color Company"

Bennett - Reprint of 1903 Cambridge catalogue by Harold & Judy Bennett

Bond - Marcelle Bond's "The Beauty of Albany Glass" (out-of-print)

CGCl - Reprint of 1930-34 Cambridge catalogues by National Cambridge Collectors, Inc.
CGC2 - Reprint of 1949-53 Cambridge catalogues by NCC, Inc.

CMG -~ Microfilm research files of unpublished material at The Corning Museum of Glass
FB-- Personal research files of Fred Bickenheuser

FGM - Research archives of the Fenton Glass Museum

F1 & F2 - William Heacock's Fenton books, "First 25 Years" & "Second 25 Years"

Ferson - Regis & Mary Ferson's "Yesterday's Milk Glass Today"

GC - "The Glass Collector", research quarterly

HI-H6 - Heacock series on colored pattern glass, Books 1-6

Herrick - Ruth Herrick's "Greentown Glass" (out-of-print)

IG - Margaret & Douglas Archer's "Imperial Glass" catalogue reprint

Innes - Lowell Innes' "Pittsburgh Glass, 1797-1891"

K1-K8 - Minnie Kamm's series on pattern glass, Books 1-8

Krause - Gail Krause's "The Years of Duncan"

LPG - Ruth Webb Lee's "Early American Pressed Glass"

LSG - Ruth Webb Lee's "Sandwich Glass"

LVG - Ruth Webb Lee's "Victorian Glass"

Lattimore - Colin R. Lattimore's "English 19th Century Press-Moulded Glass"

Lechler - Doris Lechler's "Children's Glass Dishes”

Lindsey - Bessie Lindsey's "American Historical Glass"

Lucas - Robert I. Lucas' "Tarentum Pattern Glass" (Limited Edition)

MHI-MHI0 - Marion Hartung's series on Carnival Glass, Books 1-10

Measell - James Measell's "Greentown Glass"

Metz 1 & 2 - Alice Metz's two books on "Early American Pattern Glass"

Miller 1 & 2 — Everett & Addie Miller's two books on New Martinsville glass

Newman - Harold Newman's "An Illustrated Dictionary of Glass"

1000 TPH - william Heacock's "1000 Toothpick Holders"

OPG - Heacock's "0Old Pattern Glass"

PGP 1-6 - Set of six "Pattern Glass Previews", 1981 newsletter

Revi - A.C. Revi's "American Pressed Glass & Figure Bottles" (out-of-print)

SM FIN - Don Smith's "Findlay Pattern Glass" (out-of-print)

Spillman - Jane Shadel Spillman's "American & European Pressed Glass" (Corning Museum)
Stout - Sandra Stout's "The Complete Book of McKee Glass"

Ul & U2 - Doris & Peter Unitt's two books on "American & Canadian Goblets"
UCG - Doris & Peter Unitt's "Treasury of Canadian Glass"

Vogel 1-4 -~ Clarence Vogel's set of four A.H. Heisey catalogue reprigts

WDGl & 2 - Hazel Weatherman's two books on colored glass of the Depression era
WEA FOS - Weatherman's "Fostoria Glass - The First 50 Years"

Welker 1-2 - Mary, Lyle & Lynn Welker's reprints of Cambridge Glass catalogues
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arved Cameo Glass brooch by Harry Northwood, 1882 (Courtesy Elizabeth N. Robb)
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