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ILLUSTRATION ON T'HIy CGOVIER
naraved ruby glass decanter including the monogram N 1,

own by Nicholas Lutz at I'he Boston and Sandwich Glass
ompany. I'he decanter is [lanked by twwo amberina chalices,

COPYRIGHT 1888

T'he [ollowing letter veceived from Milton /" Lovd,
Dircctor, Boston Public Library on December 2, 1958,

I 'n ‘\"!‘
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Boston Public Library

ciederrmiorr Boston 17, Massachusetts
MILTON EDWARD

The Boaton Public Library congratulates
the thirteen hundred members of the Natlional
Larly Amorican Glass Club and Lts Prealdent,
Mr. Joseph W. Limrle, upon its twenty=£ifth
Ann1vuruury which Ls belng celoebrated durlng
1950,

In recognition of this event the Library
hog been happy to bo host to the dlstingulshed
and extonslve oxhiblitlon of early Amerloan pglass
nade avallable from the private collections of
Lhe members of the Club. The choleoe examples
of the pglasamaler's art and appropriate boolna
from the collectlons of the Library have been
diaplayed In tho twenty-five Llluninated exhis«
bitlon cnson on the first and second flooras of
Lho Contral Tibrary bullding. ITU has been
moat slpgniflcant presentation In whioh the
Library has been happy Indeed to particlpate,

Milton L. Lord
Director, Doston Publie Librapy




Americans arc inveterate collectors. T all may have started o Clolonind days
in that we well know that outstanding patriots of that peviod — Boston's Paul Revere,
Presidents Washington and JefTerson, and many others among the Founding Fathers

were collectors of things that were rare and beautiful.

Today our national museums, libraries and historic shrines preserve testimonials
to this fact. We know of the zeal they display in retaining and caring for these
acquisitions of their progenitors, and the pride to which they point to their direct
ancestry to America’s founders.

A natural sequence to this is the pride of accomplishment in American industry
by those early entrepreneurs who originated and carried on so that it was to surpass
all other industry in the world. Today the collecting of glass, which is stated as
originally started as a hobby by our forebears has assumed a dignity that marks
serious collectors as historians of American culture and history.

Research has revealed that the manufacturing of glass has had a strange and
tenuous influence over the human race from ancient times. Glass beads were even
used as a medium of exchange among primitive peoples. The Phoenicians have been
credited with the making of glass — and when America was young great strides were
made in this industry. But it must be stated that interest in glass, its collection and
manufacture, is in no way a Yankee characteristic. Glass collectors and those in the
business of producing it have always talked together in a universal language under-
stood and easily comprehended at all ends of the globe.

Following the Civil War the need to chronicle our industrial and cultural history
by the collecting of items pertaining to these subjects was even emphasized by presi-
dential proclamation. The then President of the United States, Ulysses S. Grant, a
great soldier, similar to our President of today, urged Americans to collect and pre-
serve for all time, objects pertaining to their early family background as evidence for
posterity of the contributions that had been made to the nation’s greatness by these
early Americans.

The glass industry in America proved a veritable treasure house of historical lore.
The men who made glass also made history. Wistar, Sticgel and Amelung brought
their ability and crafts with them from across the scas and contributed largely to the
glass industry in this country. Deming Jarvis of Sandwich, Massachusetts, saw his
wares transported to all ends of the earth. Famous glass houses in Massachusetts,
other than the Sandwich Glass factory were the New England Glass Company of
East Cambridge and the Mt. Washington Glass Works which started operations in
South Boston and later moved to New Bedford, Massachusetts. Today products of
these firms are highly regarded. They are a link with the past that makes them
precious to us far and beyond their intrinsic value,

This brochure has been prepared as an imaginary tour of the glass exhibit of
The National Farly American Glass Clluby at the Boston Public Library, October -
November 1958, with the primary objective of hringing it so far as we are able, with
the skill of the photographer, to our members in all parts of the country.

MariaNn M. HircHINS

THE NATIONAL FARLY AMERICAN GLASS CLUB i

LUTZ GLASS

EASLY AMERICAN GLASS

A

FROM THE COLLECTION OF VICTOR E. LUTZ
CAMBRIDGE, MASS.

Any glass enthusiast considers himself fortunate if he has in his collection n e
of authenticated Lutz glass. The examples here assembled have heen in (he Ll
family since they were made by Nicholas Lutz.

Nicholas Lutz was born in St. Louis, Lorraine, France in 1835. At the npge of 10,
he entered, as an apprentice, the St. Louis Glass Works to learn the art of gl il i
At 17, he was called for military training in the French army and when his teri ol
enlistment expired, he returned to the St. Louis factory.

At the age of 28, he came to America with other glass men from St, Louis on (e
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LUTZ GLASS (( 4)Il'illllm“

invitation of Christian Dorllinger of White Mills, Pennsylvania, Later he wag cm
ployed by aSouth Boston glass plant and then for a short period of time worked at the
New England Glass Company.

Nicholas Lutz was acquainted with all types of glassmaking, but specialized in
| =] 5

[ancy blown glass. Latticinio and threaded glass were his specialty and required

preat skill,

"T'he entire top shelf of the display is of threaded glass — clear with pink thread-
ing. Particular attention is called to the double handled pitchers in the display.

On the second shelf in the center are found the three pieces shown on the cover
ol this brochure. The decanter in the center is of golden ruby with an etched design
ol prapes. 'T'his picce is of especial value due to the fact that the monogram of N. L.
appears on the upper section of the bulbous portion. The two goblets or chalices are
(57 1all, bell form and very thin. The broad feet give the effect of stability to the
delicate Tong stem and cup of ruby tint. The center portion of the stems is amber,
piving the effect of amberina.

At the left is found excellent examples of milk glass, consisting of a creamer,
s, spooner, and butter-dish, all decorated. On the right are found excellent
cxnmples of the Lutz ruby glass, in a creamer and wine glasses.

On the bottom shelf on the left is found a collection of cigarette holders. These
were made in opalescent glass with varied colored small fragments of glass imbedded
in the sunface. On the right are multi-colored pens which are made of several different
pieces ol colored glass.

"I'he center section of the lower shelf is devoted to paperweights and their compo-
nent parts. There are two vases with paperweight bases together with a dozen of the
(inest paperweights made by Nicholas Lutz, including an apple weight, hollow blown.
I'his has a beautiful yellowish-green color with a streak of orange shading across the
center. Mrs. Ruth Webb Lee stated in her article on paperweights in the American
Collector, “This is by all odds one of the most beautiful of the apple paperweights
that I have ever seen.”

In the front are several examples of the made-up interiors of paperweights,
particularly in the flower and fruit designs, including leaves, pears, cherries, carrots,
¢te., made in various colors and combination of colors. It is interesting that Victor
L.tz tells us that these examples of his father’s craftsmanship he had rescued from
his mother’s sewing machine drawer. They were all strewn around a lot of metal
objects and broken into many pieces. Through patient effort he was able to assemble
the pieces and cement them together, making the outstanding display.

The glass of Nicholas Lutz is for the most part what we term offhand pieces,
delicate and individual. We sense the hand of an artist in the creation of each indi-
vidual picce of glass. Those acquamted with Sandwich tradition have called Lutz
the best of them all in his line of craftsmanship and creative genius.

THE NATIONAL FARLY AMERICAN GLASS CLUR "

LACY SANDWICH GLASS

LARLY AMELRICAN GLASS

FROM THE COLLECTION OF MRS. ALBERT ARMITAGE
BOSTON, MASS.

lacy glass is well deserving of its name, as the detail and form excels i heatity
any other type of pressed glass. Although in its early manufacture the designn [elt (e
influence of the expensive English cut glass patterns, they soon took on i ¢l
all their own. The delicacy of most patterns could not have been achicved by i
cutting wheel.

[Lacy glass was produced over the comparatively short period of the (wo deciudin
[rom 1828 on, chiefly at Sandwich. Other glass houses in New England, the Pittadin i
area, and the Midwest also produced large quantities of this type ol glass.
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LACY SANDWICH GLASS (Conlinuod)

The idea of this glass was born to capture and retain a growing market for
inexpensive tableware. The development of the pressing machine by Deming Jarvis
at Sandwich in the late 1820’s established historical significance in the American glass

industry, as it eliminated the costly artistry involved in cach picce ol individually
blown glass, to the single cost of the artistry of making a mold from which thousands
of individual pieces could be manufactured with unskilled labor at a low cost.

The distinguishing feature of this mechanically pressed glass is the so-called
“stippling” or fine dots in the background against which the pattern is clearly dis-
tinguished. When viewed through the flat surface of the article the light is refracted
giving the beautiful sparkling, silvery effect.

One ol the largest pieces of Lacy glass is the rectangular dish with panelled
corners, sides and ends patterned by crossed peacock feathers around medallions, the
hase is diamond-cut surrounded by scrolled peacock eyes. Another rare piece is the
larec tray with open chain edge and open handles, which necessitated the most skilled
workmanship to produce. Other rarities displayed in this case are the two shell dishes,
one in peacock feather pattern with open handle, and the other “hairpin” pattern,
the handle in small squares as found in plates of the same pattern.

Other pieces shown, outstanding for design, are the “Pipes O’ Pan” dish; “Indus-
trics” bowl, with log cabin in the base and around the side are two designs of a man
plowing separated by a ship on one side and a glass house on the other. The octagonal
howl with eagle surrounded by thirteen stars in the base is indicative of the nationalistic
[celing at that time. As the eagle is such a popular design we find it again on the
covered sugar bowl which has a doubled headed eagle and a shield supporting a basket
of fruit. The oval dish has medallions alternating with an eagle and ship design.

The two footed bowls in peacock feather, the covers having flower finials, arc
almost identical except that one has a raised grape border on the top of the rim of

the bowl.

Compotes are always outstanding and were assembled in countless combina-
tions, as any bowl or plate could be placed upon any base, many of which were
molded for candlesticks as well. In some cases the designs matched in pedestal and
bowl, but not always. The candlesticks have lacy sockets but not the bases, which
are brilliant in the stepped or “waterfall” pattern.

Deming Jarvis was always extravagant in his love for color. Even as early as the
Lacy period, we find that some lace glass was made in color, such as blue, amethyst,
canary and green. These pieces are extremely rare and are found mostly in private
collections or museums.

Like everything else of this nature styles change and popularity wanes. After
two decades we find plain pressed glass patterns coming into vogue. This marked
the end of the lacy glass era.

Today most of the pieces of Lacy Sandwich glass are classified among the rare
and expensive collector’s items. Many of the examples displayed here are the rarest
type.
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BURMESE

FARLY AMERICAN GLASS = ¥

FROM THE COLLECTION OF MRS. J. HERBERT LANDICK
CANTON, MASS.

Burmese is a shaded glass, mostly hand-blown or blown-molded, originated
the famous Mt. Washington Glass Company in New Bedford, Massachuseltn, [iomn
885 1o 1888 and made exclusively by them in this country. It was patented npiingd
iitation by Frederick S. Shirley.

Burmese consistently shaded from peach-pink down to yellow, but with conuidei
able variation in depth of coloring. The ingredients from which it was made con
fained minute quantities of gold and uranium. It required great skill (o hlend (li
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BURMESE (Continued)

colors properly and to keep the glass and the furnace at exactly the right temperature.

This ware was made in both polished and acid finish. Some of the picces were
decorated, but decoration was confined almost wholly to the acid finish picces.

As a result of the Mt. Washington Glass Company’s gift of Burmese to Queen
Victoria of England and her great interest in this glass, the American company
granted a license for its manufacture to one of England’s foremost glass houscs,
Thomas Webb & Sons. The English examples have found their way into many col-
lector’s hands in this country, and whereas the glass is very similar, it is slightly differ-
ent in texture and color. Most of the English-made pieces of Burmese can be recog-
nized immediately by their color. They were frequently marked with the company
name and “Queen’s Burmese Ware”. Also the shapes of pieces made by the English
factory were made in different shapes from the American Burmese.

The items shown in this case are not the regular production items but were
made to special order and for presentation pieces. These items shown were selected
for their rarity and unusual points of interest. None of the English Burmese is shown,
as the exhibit was limited to American made glass.

On the top shelf some of the outstanding items are a creamer with two lips and
two handles; candle holder, tricorne shape, diamond quilted with applied rigarce
collar and prunts; a creamer and sugar with Jarge oval hobnails in the glossy finish;
a creamer with applied wishbone feet and a berry pontil; a small bowl with three
applied feet and trefoil top.

On the second shelf are mostly serving pieces; a place setting including a 10”
plate, dessert plate, extremely rare crimped-top sherbet with frilled flared base; and a
pedestal style teacup and saucer; also a teacup and saucer with three feet; a gemel
bottle for oil and vinegar; caster set containing two ribbed vinegar cruets, salt and
pepper shakers and the original Pairpoint silver stand; jam jar in apple shape with
original silver cover and Burmese plate; mug with floral decorations; Dutchman’s
pipe and cigar holder.

On the bottom shelf is a tricorne creamer and sugar, with pedestal bases and
original decoration of blue forget-me-nots on glossy finish; small bowl with crimped
top and applied baby-blue chain decoration; basket in diamond quilted pattern
having applied yellow Burmese border, and on the bottom are two berry finials;
bon-bon dish in basket shape and applied yellow border in diamond quilted pattern;
vase having three reeded feet, trefoil top, berry pontil and in the very rare honeycomh
pattern; a tall vase in colorful floral and coin gold decorations having tapestry effect;
small urn with floral and coin gold decorations having two handles; square-top urn
unusual to be found in the inverted thumbprint pattern and two handles; rose bowl,
large size with flared scalloped top, applied yellow rigaree collar, berry and streamenrs
in a striped pattern accomplished by expanded ribbing; small rose bowl with applied
yellow rigaree collar and colorful leaf decoration; tall ewer in the center of the shell
with curled handle and pedestal base Grecian style; rose jar with matching Burmese
cover and rare decoration of Cymbidium orchids; tall jar with matching Burmese
cover; small vase with daisy decorations and gold in beaded design.
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SATIN GLASS

EARLY AMERICAN GLA

FROM THE COLLECTION OF MR. CHARLES B. LALLI
BROCKTON AND MARION, MASS.

When the Victorian period was at its height, satin glass graced the mantels il
whitnots ol the better class homes of this country and abroad. Muted color, sl
textire and graceful shapes are the outstanding features of this beautilul gl T
authenticate an individual piece of this glass to a particular factory is practically
tnponsible, as most of the factories of this period engaged in the manulacture ol il
s made similar type pieces. Much of the satin glass was made abroad and shipipd
(o this country, and this foreign product was similar to the American nnde wilin

flans

Mihough there are many beautiful examples of saun glass in both acid fiiul
anwell as the mother of pearl, the most rare examples are found in the rainhow witin
iother of pearl.
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EARLY BLOWN GLASS

FROM THE COLLECTION OF MR. FRANK G. FITZPATRICK
SWAMPSCOTT, MASS.

e

FROM THE COLLECTION OF MRS. FLORENCE EVENS BUSHEE
NEWBURY, MASS.

These two cases show a display of early American blown glass of the 18th and
early 19th centuries.

In the upper case there are three main categories; Stiegel type, Amelung type
and small pocket flasks. The Stiegel type specimens are gathered in the upper lef|
corner of the case. The Amelung type specimens are in the upper right corner and
the small pocket flasks mostly in the center.

The Stiegel type group includes four small tumblers brilliantly decorated with
colored enamel painting. In this type of decoration Stiegel always used the same
combination of colors; red and green, blue and yellow, black and white. Ware ol
this type was also made in Europe, particularly in Germany, Switzerland and Spain,
as well as by Stiegel in Pennsylvania. Therefore, it is not always easy to be certain
as to the origin of any particular piece. Stiegel’s work on such colored glasses belongy
m the later years of his production. Also in the Stiegel type group are two fine cgp
cups, one white and the other blue, with colored rims; and five small clear glasy
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EARLY BLOWN GLASS (Continued)

tumblers ornamented with the characteristic Stiegel engraving. There are also (wo
small cordials with colored rims.

In the Amelung type group the most significant piece is undoubtedly the gmull
tumbler-like wine with the large initial letter “S” enclosed within the folinted wrenth,
all engraved so closely in the Amelung manner as to force the conclusion (hal it 1
have been executed by one of the most intimate followers of the greatest artist ninong
the carly American glass blowers, Amelung. Also in this group are six rather typleal
fiving glasses, four of which are ornamented with masonic engravings, Mclentin,
Amcerican Glass Pl 41, illustrates several of these and considers them “distinetly in
the Amelung style”.

T'here is much confusion among collectors as to the authenticity of Stiegel i
Amelung glass. One thing is certain, those pieces which have polished pontils nie
definitely of a later period and possibly of foreign origin.

Many of the small pocket flasks are rarer than the larger pint sizes of (he snine
piattern. Among these are several small aquamarine specimens which lose nothing
artistically or in brilliance by their diminutive size. There are also a few specimeny
which have an added appeal because of their own attractive colors.

Among the oddities in this collection is the bird cage fountain with a small hlue
finial and the baby’s nursing bottle. Included is a fine three mold tumbler, a heauti
ful dark blue salt and a few small early wines, some clear and some in color. Al (he
tap center are three fine ribbed and diamond flasks, one blue and two clear, Near (he
center is a good spiral ribbed amber Pitkin flask and a beautifully engraved small red
cent bottle.

In the lower case, a center of interest is the sapphire Stiegel type howl, 1t s
[linked by two pieces of blue glass which were blown in the same mold, thougl ol
different shapes, one a hat and one a salt. The tiny sparkling lamp with applied
hindle was blown in a stopper mold.

New York State produced a lovely aquamarine compote with applied lily-pul
dewign. "T'he large brown pitcher and small one of similar design point to Stodduid,
New Hampshire, both in shape and color.

I'he pair of blue peg lamps are rare on account of their color. T'hey were nol
oripimally in the milk glass candlesticks, but were mounted in them for salety, e
[vimps Tollowed candles and were mounted in wooden stands or in the out-difed
ciundlesticks.

I'he clear etched flip with metal cover is one of the “one-of-a-kind" or ol Iyl
[reces which challenges the collector to further research and study as to its une il
location. Both the emerald green and cranberry pitchers, with clear glass nnidles
il hies are doubtless products of the New England Glass Co., of Clambriclge, M
v hieavy ereenish glass goblet with a tear-drop in the stem and the clear golilet wlu

it large tear-drop and irregular thumbprints on the bowl were made i (i
I-eene, New Hampshire factory.
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SANDWICH GLASS

FROM THE COLLECTION OF MR. AND MRS. PERRY LOCKE
PROVIDENCE, RHODE ISLAND

FROM THE COLLECTION OF MRS. MARIETTA E. CORR
WRENTHAM, MASS.
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SANDWICH GLASS

IF'or some reason the word “Sandwich” has a glamour and romance which no
other factory can claim. Most of the glass displayed in the upper case is substantinted
as Sandwich by fragments which the exhibitor unearthed at the site of the old
[actory.

Il all the glass attributed to this famous Cape Cod glass works were mnde there
the plant would have far excelled in size and production plants such as (he Clenerl
I'lectric in Lynn and the Douglas Aircraft in Los Angeles. Whereas the Suandwiily
plant made a large quantity of glass it represented a very small percentage of (h
(otal output at that time. The Pittsburg area is credited with the largest porcentig
ol production of any locality in the United States during this era. Fortunately i
Sandwich fragments that have been dug, plus copies of early billing and catulogiis
have definitely established certain pieces as originating from Sandwich,

Some patterns and varieties of art glass are attributed only to Sandwicli, such n
(the morning glory pattern represented by the sugar bowl and the overshol wile
pitcher on the upper shelf. Other particularly characteristic items are the Sandwich
hears shown here in deep amethyst and clamwater. These were used as pomade jurs,
I'he head is removable, used as a cover, and is usually damaged as the ointment in
the jar hardened where exposed to the air and it was necessary to pry it open with o
hind object, such as a screw-driver. Many of the latticinio pieces are attributed (o
Sandwich,

On the lower shelf are two beautiful bottles with cranberry background and
white overlay. These surround an opaque ewer in light green. Candlesticks nre
Jiown in various styles and colors. Particular notice is called to the pair with ¢luim
witer bases and blue tops.

In the lower picture are additional pieces of Sandwich glass, with the exception
ol the clear glass shell and dolphin compote, illustrated in Lee’s Tarly Americin
I"iesned Glass book plate 22 and said to have been made by Bakewell Penrn & iy,
fittsbureh, Penna.

Some ol the Sandwich pieces shown in this case are a pair of amethysl colery

v and asugar bowl in this same rare color. A pair of tall canary yellow iy

vens limps inthe loop and eye; candlesticks in loop and petal in the lovely ciiy

color which adds so much brilliance to the items shown here. An opaque cliutwiles

L, wueh as was used on the cover of Lee’s Victorian Glass book and otherwine i
lintedd, adds interest to the top shelf.

Chincilix candlesticks in the peacock blue with two pair of carly perfume hotilos,
e pai i canary and the other in amber with steeple stoppers complete this exejul
(e shiowing of authentic choice pieces of Sandwich glass.

i love of color by Deming Jarvis is well displayed in these (wo cinen ol
inilwich !’_Iilh‘.\‘.
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RARITIES

THERE ITEMS ARE FROM THE COLLECTIONS OF:
MRS. ROBERT H. LAWSON, PAWTUCKET, R. I.
MRS. FLORENCE EVENS BUSHEE, NEWBURY, MASS.
MRS. HOWARD W. DRAPER, MILTON, MASS.

In the center of the top shelf is an aquamarine pitcher with lily-pad decoration,
probably a product of the Redwood or Redford Glass Company in New York State,
The flared neck has a threaded glass trim. The hollow stem contains a United States
half dime dated 1835. Shown on either side are two rare trays of Sandwich lacy
glass. These trays are in electric blue and canary in the shield design. According (0
Mr. James Rose, an authority on lacy glass, the clear trays are rare but the colored
ones are even rarer, and in fact, he has never seen any others. These three items are
from the collection of Mrs. Robert H. Lawson, Pawtucket, R. I.

On the lower shelf in the center is a violet blue compote in lacy Sandwich. The
bowl of this compote is similar to the oblong covered vegetable dish. It may be found
in clear and in colors, though of course the colored specimens are very rare, especially
this shade of blue. Covers have never been found to fit these compotes which ix
probably due to the fact that in the process of attaching the base to the foot, the bowl
was bent out of shape while it was still plastic. In any event the shape is distor(ed
enough so that covers do not fit. On the right is a small covered compote in cleai
glass, attributed to Sandwich, with a half dime in the base and another in the knob
of the cover. These two pieces are from the collection of Mrs. Florence Evens Bushee,
Newbury, Mass.

On the left is an Amelung type water glass. Amelung was one of the very carly
glass manufacturers in the United States in the late 18th century. He was noted for
his fine cutting and delicacy of design. This example is from the collection al

Mus. Howard W. Draper, Milton, Mass.
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OPEN SALTS AND
SANDWICH WHISKEY TASTERS
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FROM THE COLLECTION OF MR. AND MRS. JOSEPH W. LIMRIC
MEDFIELD, MASS.

Open and covered salts have been a part of table settings since the colonint
came to this country. They appear among the first pieces made by our carly gl
hiouses. An example of one of these is on the top row in the center. It iy a Stiegel
type salt of clear glass with a narrow sapphire blue rim. The bowl is pattern molded
and expanded in a broken swirl, and is a rare specimen.

[n the center of the case is a lacy Sandwich covered salt. These too, are clussed
among the rarities as the covers were so easily lost or broken. The pattern is pressed
on the inside of the cover in order to give the lacy effect. On cither side of (he
covered salt are examples of the molded or insufflated salts made at the New Fnglanil

Ciliass Co. These were pressed in full sized molds and the rims were polished smooth
A this type of glass is a product of the early 1820’s these salts arc heavy and crude
with very simple designs.

In (he left hand corner are the five factory marked salts. "T'he opaque hlue sl
an the left is marked “Lafayet” on the side paddle wheel, “B & S Glass Clo" on (i
fein and the word “Sandwich” both on the inside and the outside of (he hase, Thip
e fowr varieties of these salts. It is interesting to note that the molds made [or (e
v were the only ones of all Sandwich production that bore the [actory nume. Al
(e vight is a boat salt in more delicate design and detail. On the stern i tnpienned
| Itobinson & Son, Pittsburg”. In the center of this group is the “Providence’ il
I origin of this lacy salt has never been definitely determined. 1 s still o contin
cintnl item. The two salts below are very much like each other hut by wignntine
caine from two different factories. The one on the right is opalescent and an the T
totnprinted “N. E. Glass Co., Boston™. It is rather heavy and crude but aw it n Hutedl
i product of the late 1820%s this is understandable. At this time the newly fnvernted
[ieaing machine was just beginning to turn out its products. "T'he other wnlt in il
deen, very similar in design to that of the New England Glass Cio. On ity hise (1 s
mihed, Jersey Glass Co. Nr. (meaning near) N. Y.” There is some doulit ae (0
(et where it was made.

In the lower right hand corner of the case are a group of lacy Sandwicl whinlhiy
(inters shown in amethyst, vaseline, green, opalescent, blue, clamwater and ol

i H'“I‘.
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CUP PLATES — CLEAR

FROM THE COLLECTION OF MR. AND MRS. JOSEPH W. LIMRIC
MEDFIELD, MASS.

CUP PLATES — COLORED

FROM THE COLLECTION OF MR. AND MRS. JOSEPH W. LIMRIC
MEDFIELD, MASS. ‘

These little plates were used over a century ago, to hold tea-cups after pouring
hot tea into the saucers to cool. Our ancestors did not consider it bad manners (0
imbibe their tea in this manner. In fact, as early as colonial times, tea was served in

“bowls”. Cup plates served not only as coasters for tea-cups, but at the same (inme
thav Lent the tahle linen fram heino cdrained and the furnitire from heino maried
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CUP PLATES (Continued)

Research reveals that the first examples of these pressed glass cup plates were made
at Sandwich. The New England Glass Company was quick to follow, and soon (he
Pittsburg area was manufacturing them. Other than a few blown plates made at an
carly date, all the cup plates were pressed. The patterns followed (he inflience of
the geometric cut glass but soon felt the influence of our American desipn

The plates in the upper case are all clear glass. The rarest and most soughit altes
ol this group is in the center — the octagonal George Washington witli the (it
head. When this plate was made there was a shift, a slight rotating of the desigrn o
within the cap-ring of some of these plates. This error makes these plates, with whini
is called the tilted head, rarer and more valuable.

On the top row center at the left is the “Victoria”. Tt is listed among the (e
Sandwich cup plates that were fire polished. As the young queen ascended th
I'nglish throne in 1837 and was crowned in 1838, this plate is assumed (o he dited
around the 1840%. It is rare as commemorative articles of this type have u sudden
rise and fall in popularity.

[t seems as if more “Henry Clay” plates appear than any other, but heside (li
“Victoria” is the rare one called “Henry Clay To The Right”, which in no wiy
resembles the one we see often. On the right in this group is the “Fort Pitt Bagle',
one of the very few cup plates marked with the name of the lactory where it win
made. “The Plow” pla‘e at the left of the Washington is attributed (o a midwestern
plass house. It has the bull’s eye and the point edge which is so characteristic of (le
designs done in that area. At the time of the Harrison campaign a greal minny
cinblems were made, and among them were cup plates whose designs were symbioli
ol the qualities of the man campaigning for president. “The Plow” was used (0
syimbolize Harrison as the “Farmer of North Bend”, the man and [armer who wis
cialled from the plow to save his people and to maintain their way of lile. On (li
tight of the Washington is a very rare and attractive plate, delicate in desipgn niid
detail. Tts center has the small paddle-wheel boat and around the edge s o hidii
horder. At present no attribution of its place of manufacture can he made, Ihirectly
helow the Washington are two plates whose cap rings are practically identicul with
(hint of the Washington cup-plate. From this it would be assumed (hiat these pliates
were pressed m the same factory, which has been located as of the midwestern aien
['liese boat plates, “The Constitution” and “The Fulton™ are both well kiawi i1 o
\inerican History. The cup-plate at the bottom is “The Hound Dog™ Al prenend
ihout all that can be said about it is that it is rare and intriguing,

Clup plates were made both in conventional and historical desipnn Tl cups
[lates hoth on the left and right groups, although of lesser ravity, are cxumplon ol
(e A]l‘.\'ig'IIS.

I the lower case are displayed only colored cup-plates. On the lelt v n grong
ol those in the sunburst design in the following colors: blue, Lavender, il
icthyst, red amber, opalescent and cobalt blue. On the right the group conniuts ol

piliates i varying shades of green. In the center section surrounded by pliten ol
tions colors 1s the rarest colored plate shown. Tt is “The Benjamin Franllin™ witl
thie ilvo dain famher) in the conter nartian
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POMONA

FROM THE COLLECTION OF MRS. JOHN B. HITCHINS
SHARON, MASS.

Pomona glass is a subtle, delicate glass, both in tone and design. It was origi-
nated by Joseph Locke in 1885 at the New England Glass Works, in East Ca@bridg(‘.
This product was not a commercial success for it was too fragile for practical pur-
poses and too expensive to make.

The important factor in knowing Pomona glass is to recognize the groundwork
of this homogeneous glass, as to how the body of the glass was etched by the
glassblower. The first patent covering Joseph Locke’s method of production was as
follows: “In accordance with my invention the article of glass ware to be produced
is made and shaped from homogeneous glass in any usual way, after which it is
covered with a wax or acid resisting material, and the said wax or material, by a
wheel or other suitable tool, is cut through, preferable in a series of curves at that
part of the article which is to constitute the groundwork”. We refer to this process
as the first ground and shows circles blending successively, never ending, intertwining
as the glass engraver with a tiny burin or tool went round and round on the glass
surface, never running over the outline he had first drawn on the design.

Within a year, Locke took out a second patent which reads as follows: “In my
experiments, to simplify and hasten the operation of etching to produce a stippled
ground and at the same time cheapen the cost of that kind of work, I have discovered

that the usual layer of wax is unnecessary; and also that it is unnecessary to cut or

outline by tool the spots where the acid may attack the material for the production
of the stippled ground”. This second method produces an entirely different ground-
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POMONA (Continued)

work, and is referred to as the second ground. The surface is fine, minule points
rather than the closely wheeled effect of the first ground.

The patterns on Pomona are few and are always ctched, never painted in

cnamel. The best known is the cornflower. Others include the pansy and butterfly,
pansy and sheaf of wheat, gold leaf, rivulet, blueberry and fern. A few individial
picces have been found with other decoration, and seem to be quite unicue, sich i

the blackberry and the thumbprint and star.

There are no reproductions of Pomona, but there is some conlusion iy
collectors and dealers caused by the appearance of a late midwestern type ol pirease
glass, having a light amber band and frosted background, not stippled, Tl forim
and shapes of this product differ entirely from the true Pomona designs and nre aften
ornamented with flowers and leaves, usually in enamel. This glass is really w [ronted

type in the background and can be distinguished from Pomona by the satin-smootl
[eel of the body of the glass.

In the exhibit are the following pieces: Upper shelf, from left (o right: corm
flower water pitcher; clear celery vase, no stain, decorated with daisy type flowe
with large leaves and small forget-me-not flowers; clear piece, no stain, pinched in

sides; a bowl with fine example of the early groundwork, cornflower decorntion,
very deep honey amber ruffled top; cornflower tumbler, first groundwork, excellent

color; sugar and creamer cornflower decoration, heavy applied honey amber (eel;
blucherry spooner in the second background; large cornflower bowl, first ground
work, straight top; celery at end of shelf, no decoration, honey amber hand, ‘I'he

third piece from the right is of especial note as it it the small wasp waist vise, corm
llower pattern with wishbone feet and ruffled top, used by Mr. Locke as (he exarnpli
ol illustration in his Letters Patent paper of January 1886.

On the lower shelf in the center is one of the rarities in Pomona, n bluchiery
wine glass. On either side are two undecorated champagne glasses, with the oy
aimber band at the top. There is very little stemmed ware found in Pomaonn, [irecily
i front of the wine is a blueberry ramekin and plate. On the lTeft v o mdnint i
creamer in the early ground and it is diamond quilted. On the vight in o winnll (an
liped toothpick. The two punch cups on the right have the gold lenl decorntiing
i the tumbler at the right is the pansy and butterfly pattern. "I'he [oated bl
i the first groundwork, is very interesting as the diamond pattern is very pronoui el
on- the outside of the piece. The punch cup at the left of the bluchery wine i il
conter s the rivulet pattern, and this pattern is seldom found. Al the extreme Lol
i sealloped sugar and creamer, rosette feet, with first ground, no decortion

I'omona was never copied abroad. Its exclusively American origin mhes it o
ol the few fine rare treasures that we can point to with pride as “truly Americnn '
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AMBERINA

FROM THE COLLECTION OF MR. AND MRS. ALBIN STITT
NORWOOD, MASS.

The name Amberina was coined by Edward D. Libbey, proprietor of the New
England Glass Company, and was patented by Joseph Locke, July 24, 1883. This
glass is a homogeneous base in which different colors blended together could be
developed by re-heating at the glory hole. The base is amber glass containing gold
and the patent claimed that ruby, violet or a greenish or bluish tinge could be de-
veloped by overheating.

The variety of pitchers and drinking vessels displayed show the types made in
sets — for water, milk, punch, or other liquid refreshment. Plates were made in
several sizes, as well as finger-bowls, sauce dishes and butterchips. Toothpick holders
are as frequently found as salts and peppers, cruets and occasional mustards. Sugars
and matching creamers are not common. The daisy and button pattern, attributed
to Sandwich, shown here in the sweetmeat jar is very rare. The sweetmeat jar is
possibly unique. Any stemmed items are scarce such as wines, goblets and compotes.

The pattern most often seen is the inverted diamond thumbprint, although the
following patterns are also found; coin spot, honeycomb, melon ribbed and diamond
quilted, daisy and button, baby thumbprint, and plain blown without pattern.
Tumblers are the most common item, and the lily vases, produced in many sizes, arc
probably next, but most of the special shapes and kinds of Amberina are becoming
very rare.

While Amberina started with the New England Glass Company, the Mt. Wash-
ington Glass Co., in New Bedford, soon adopted this item, and because of patent
difficulties named their glass “Rose Amber”. Amberina was made in many factories
including Sandwich, but probably one of the largest producers of fine thin Amberina
was Libby in Ohio, after he had left the New England Glass Company and started
his own operation in the mid-west.
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BASKETS

FROM THE COLLECTION OF MISS LILLIAN G. PATTINSON
DORCHESTER, MASS.

Glass baskets have continued to grow in favor since they contributed o the
claborate tastes and decoration of the Victorian era. The graceful shapes, i
usually frilled edges, along with thorn handles pleasingly formed, always gave n el
g ol delicacy and appeal. Usually soft colors were used such as pink, pale hlie,
pold or lavender. To make a very decorative glass mica flakes were added, wnd (i
plass was then called vasa murrhina.

Rose bowls, displayed in the lower case, were companions of (his period wid

shivred the popular demand. Both the baskets and the rose bowls were e i all
lypes of art glass, and share in beauty and design.

ROSE BOWLS

FROM THE COLLECTION OF MRS. SHERBURNE J. WATTS
READING, MASS.
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CARAMEL GLASS

e, “

FROM THE COLLECTION OF MRS. GERTRUDE A. GREEN
BROOKLINE. MASS.

Claramel glass, a flint glass formula, was developed at the factory of the Indiana
Tumbler and Goblet Co., Greentown, Indiana, in 1895. It was taken over by the
National Glass Co. in 1899 and was never commercially produced at any other plant.

Caramel glass was originally called “Chocolate Glass”, and was formally intro-
duced to the public at the Buffalo Exposition in May of 1901. The variation in color
was due principally to the thickness of the articles. Originally all patterns were iden-
tified by numbers and the descriptive names have been acquired through the years.

On June 13, 1903 the plant was entirely destroyed by fire. All the molds were
sold for scrap iron which accounts for the fact that none of the caramel glass pieces
were ever subsequently produced at any other factory.

The makers of this glassware were apparently forerunners of one of our modern
advertising media. Many caramel pieces were sold as dispensers for mustard, honey,
jelly, etc. The animal covered dishes herein shown are representative of such. Evi-
dently these dishes were quite popular and people were reluctant to part with them.
Today, these dishes such as the fighting cocks, chicken covered dish, dolphin, covered
rabbit, cat’s head dish are extremely rare.

Other dishes shown include the hatpin holder and pickle dish. Cruets in the
cactus and wild rose pattern were offered as a bonus to the grocer’s customer who
held a premium ticket obtained with a purchase. The flowers in the paperweight are
composed of melted down caramel glass found recently at the ruins of the factory site.

These same people originated and were the sole makers of holly amber glass,
which due to the short time that it was made is very scarce and much in demand
by art glass collectors.
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MILK GLASS

FROM THE COLLECTION OF MRS. ARTHUR E. HUGHES
BOSTON, MASS.

'I'his opaque white glass was first made in England during the 1801 century i i
Attempt to produce a product imitating porcelain. It was macde in (he United Soen
helore 1812, but was not commercially successful until about 1870, 1t wis Huted in
(rade catalogs as opal ware; white enamel, opaque white, opal, opalescent and ula
haster. The common term of milk glass is generally accepted today as the nnime ol
(his glass. The term milk white was used In Ovington Brother’s catulogie of 1151

59 in referring to milk white finger bowls both cut and plain,

On the top row three of the pieces are attributed to Atterbury Clon, ol Penpnyl
vt These are the fan and circle or petal and ring edged square plite, (he Tl
i dove lace edged dish, and the cat covered lacy edged dish, 'I'he wichet ol
plate with the stamp collection center was made by Challinor, ‘T'aylor wind Clo ol
irentum, Pennsylvania. The square pansy plate and the cow covered dinh wre
['own as to manufacturer, but the pair of pin trays are attributed (o Sandw il

On the bottom shelf the scroll and eye edged plate is by Challinor, Tyl ail
(o Atterbury is credited with the fan and circle low footed bowl with hie el
decaration as well as the fan and circle low footed pinched bowl, "I'he Ly eelpedd
openwork tall compote with fine cut standard and hand decorated (ol ol
timpet flower design were called fruit compotes by Atterbury Company. The piliin
cluly edged plate and the one with the waffle center are unknown as (o (he il
tirers but the blue opaque with white heads, dog and rooster covered dishion, e v
ilered rare and are probably the products of the McKee Brothers of Pittsliin
Pennsylvania.
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PURPLE MARBLE GLASS

FROM THE COLLECTION OF DR. AND MRS. STANLEY E. PETERSON
BROCKTON, MASS.

Purple slag or marble glass is the most distinguished of the Victorian milk
glasses. It is also the rarest, for it was so difficult to manufacture that the glass makers
soon abandoned it. There appear to be three distinct types of marble glass, the open-
mix, the fused-mix and the over-mix.

Not too much is known about the manufacture and production of this glass.
Challinor, Taylor and Company of Tarentum, Pennsylvania are said to have been
the largest American producers of this glass between 1870 and 1880. Originally
called Mosaic the name later changed to marble glass, and many people today refer
to it as purple slag glass. Marble glass has also been called Calico, Agate, Onyx,
End of Day, and Connecticut glass.

The English also made marble glass and it was manufactured by Sowerby,
Neville and Sowerby at Gateshead, England, catalogued as early as 1850. This glass
differs from the American in that it is darker and has many floral designs. The trade
mark was, and is, a peacock’s head. A British registry mark also was used and the
firm’s name, impressed. Occasionally a radial star was impressed on the piece.

Tn the exhibit are the following items: Two closed lattice edge plates; rare bread
plate, girl with parrot impressed on the back; two riding boots with spurs; two spill
holders; classic urn; jack-in-the-pulpit vase; fluted celery vase; open medallion square
set consisting of creamer, sugar and butter dish; acorn creamer, beaded translucent
sugar and creamer; and a christening mug, embossed on one side with nest of un-
hatched eggs, with mother bird hovering near. The other side shows nest of hatched
birds. There is a rabbit impressed on the bottom. .
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SUGAR SHAKERS AND
SALT AND PEPPER SHAKERS

FROM THE COLLECTION OF MR. AND MRS. PERRY LOCKI:
PROVIDENCE, RHODE ISLAND

A Tad of the 1880’s for table ware was the use of sugar shakers with metal tops
T'hese were colorful and made in all types of art glass. The row of salt and pepper
shakers across the front of the case are called “Christmas Shakers”, bhecause in the
metal cover is impressed the date “Dec. 25, 1877”7, These arc all in clear glang in
many different colors. Displayed also are colored and decorated opacue salt and

pepper shakers which shared in popularity with the sugar shakers,

MARY GREGORY GLASS

FROM THE COLLECTION OF MR. AND MRS. HAROLD G. CARMICIAI |
RIVERSIDE, RHODE ISLAND

Mary Alice Gregory, who lived on Summer Street in Sandwich, is credited witl
living originated the idea at the Sandwich factory of painting children on it gl
I idea of painting children, or in fact flowers, birds, ships and animals, win nl
ciitirely original at Sandwich, as it had been done for many years abroad, Fxanipilon

i1 this case show many shapes and colors of glass of the Mary Gregory (ype,
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PATTERN GLASS

FROM THE COLLECTION OF MRS. MARIETTA E. CORR
WRENTHAM, MASS.

Since there are over three hundred patterns which may be found for a table
setting, it is difficult in a small space to exhibit any more than the twenty-nine
patterns assembled here.

Ten of these patterns are shown by the little six inch plates standing along the
back of the lower shelf, from the early flmt horn of plenty pattern to the later patterns
such as hobnail.

A pair of tulip and sawtooth claret bottles with handles on the top shelf at the
left are worthy of note, as is the opaque green cable spoonholder. A lovely and
unusual sapphire blue scalloped diamond point sugar bowl should be mentioned also,
for very few patterns are found in color in the early flint glass.

The magnet and grape (frosted leaf) pattern displayed here on the top shelf,
attributed to the Portland Glass Company of Portland, Maine, gives some idea of the
many and various forms in which pattern glass may be found. Other patterns are
shown in each of the following items; a water pitcher, decanter, creamer, sugar bowl,
spoon holder, butter dish, goblet, champagne, wine glass, egg cup, salt dish and
footed tumbler.

The Washington pattern sugar bowl is a product of the New England Glass
Company. An Ashburton celery as well as a Gothic celery and morning glory com-
pote are included in these early patterns, as well as the diamond thumbprint goblet
made only at Sandwich.

In the center of the bottom shelf is a covered American com compote. Due to
the fact that this pattern was only made for five months it is naturally limited and
rare. Its manufacture was declared illegal in that government officials declared it
involved a reproduction of the national currency. The government destroyed the
molds and the glass that was in stock.
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19TH CENTURY ART GLASS

FROM THE COLLECTION OF SAMUEL KERNER
WELLESLEY HILLS, MASS.

Art glass has gained at the present time far more popularity (han it nehicyved
cven al its height during the decorative and colorful Victorian era. Some of (he gl
(that failed to meet the public appeal and so remained on the [actory storage shelvis
i now the delight of any art glass collector. This case of rare art glasy iv showi in

order to display the different types assembled as a collection.

Vying for popularity and rarity in this group are plated Amberinn, Mt Wil
muton Peachblow and Agata. Plated Amberina has been attvibuted (o the New
I'ngland Glass Co., but up to date there is no documentary prool, I'lis pgline alwiys
his o ribbing or pleating on the outside and is always cased with a slightly apnlos et
lming. It is very brittle and so is easily damaged or broken. Tt well deserves et

Amberina” as it shades from a beautiful ruby red or sometimes alivost o el o
dehicate amber.

M. Washington Peachblow was not a commercial success and so win e o
only o short period of time. This fact makes it the rarest of the shaded plinn M

ol the shapes are identical with the Burmese made at this same [actory, o color i i
unique. It shades from a delicate shell pink at the top to a very pale hlue ut the T
I'xquisite” is really the only word to describe the color and shading of i il

Agata is a product of the New England Glass Co. Joseph Locke in TG (it this
vlass on the market, but here again it was not a financial success. 10 i (hought (i
(his olass may have been inspired by the English Sunderland Tuster, Apitin v ronlly
New England Peachblow with a metal stain on the outside, made (o Took Tile linte
['ie staining was fired and so is permanent.

I addition to the Mt. Washington Peachblow, there were two other fypes ol
I'cachblow made in this country during this era. One of these is (he New gl
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19TH CENTURY ART GLASS (Continued)

Peachblow, and the other is the Wheeling Peachblow. The New England Glass Co.
patented their Peachblow in 1886 as “Wild Rose”. This ware shades at the top from
a beautiful raspberry pink to an opaque white at the bottom. Most of it is satin finish
but occasionally a piece is found with a shiny finish as it came from the annealing
oven. Here again is a product that in its day was not popular, in fact, it was consid-
ered a failure and its manufacture ceased. This ware was made in beautiful designs,
especially the lily trumpet vases and many attractive utilitarian articles such as water
sets, celery vases, finger bowls and plates.

The excitement of the sale of the Chinese porcelain Peachblow vase from the
estate of Mary J. Morgan of New York City, on March 8, 1886 for the sum of
$18,000.00 which was quite a sum of money in those days, stimulated the interest of
Hobbs Brocunier & Company to copy in glass this much publicized vase. From the
start, this ware proved to be a success. Unlike the products of the two New England
factories, it seemed to find an immediate appeal and continued to be popular for
many years. The Wheeling Peachblow may best be described as a smooth Amberina
with an opaque white lining. Occasionally pieces were acidized but the majority are
glossy finish. The catalogue of this ware pictures a much wider variety of tableware
than was made by the other factories, but the most famous piece is the replica of the
famous Morgan vase. This vase stands in a clear amber holder consisting of five
different oriental figures. All of the above mentioned glass is shown on the lower
shelf of this case.

The inkwell on the upper shelf is a beautiful and rare piece of Tiffany glass.
Mr. Tiffany brought about through chemistry what the ages had done to old glass in
iridescence, which was the result of burial for long periods in humid soil. He was
himself an artist with a keen sensitivity to exquisite coloring. Much of his work was
done in the gold colored iridescence, but many other colors appear such as pale
orchid, green and a beautiful shade of blue. Fortunately Mr. Tiffany signed most
of his pieces.

Mr. Tiffany did not patent his methods of coating glass and as his work had
found a welcome and appreciative reception by lovers of things beautiful, other com-
panies commenced to make their own line of iridescent glass.

Tn 1904 Mr. Frederick Carder of the Steuben Glass Works produced an irides-
cent art glass considered equal in quality with that of Tiffany glass. This he called
Aurene, as he felt it resembled in color the rare gold coins of the Roman Empire.
Aurene, though, was not confined to gold tones, as he also made blue and peacock
blue of varied shades. This work was continued until 1933.

Kewblas is a product of the Union Glass Co., in Somerville, Mass. It is a simil:ar
type of iridescent glass. It is so named because the word is the scrambled letters of its
inventor “W. S. Blake”.

Tridescent glass was also made by the Quezal Art Glass & Decorating Co., in
Brooklyn, N. Y. and by Victor Durand who founded and operated his own art glass
factory in Vineland, New Jersey.
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LACY SANDWICH MINIATURES

FROM THE COLLECTION OF MRS, ROBERT H. LAWSON
PAWTUCKET, RHODE ISLAND

T'his case of Sandwich miniatures contains eighty items and they are mostly in
colored glass. For many years collectors thought that these appealing tiny piccen of
olass were salesman’s samples. This belief has been found false, as there are no L
picces to match these miniatures. All but four of these picces have delinitely heen
attributed to Sandwich and the four in question might have been made there, Cling
Sandwich miniatures are rare, but the colored ones are exceedingly rare,

Shown in the case are five tureen and tray sets, two clear, one large and o
small, a translucent blue, a canary and a sapphire blue. T'here ave six howl
pitcher sets. In the paneled type is a clear, opal, emerald green, and cannry, Alwo (i

clear and opal lacy glass variety.

Of the large oval vegetable dishes there are four, clear, opal, niher i i

(hyst. "T'here are four small oval dishes sometimes called salts, in clear, ol
opal and canary. The pitcher is one of the most common in the clene gl bt o
with other types rare in colors. Shown are two varictics ol clear, ane pladn e ail

one scalloped, two opal ones with the same variety of hases, o il blve, an opnd Bl
clambroth, and a light amethyst. Of the round footed howl, ot Gies called o s
howl, there are four colors represented here, clear, opal, clambrath and colidt bl

T'here are six cups and saucers, including a clear and an opal (o the sl desiin
with handles on the cups, and a translucent blue and clear in the vnre fonper il b
(Ayle. There is also a sapphire blue cup of the last type and o lght cop ol the i
variety.

Of the tiny irons, 34" long, there are five; clear, davk grecn, eloctvie Blue ol
mnd amethyst. One of the rarest pieces shown is the Tooted hesaponnl bonwl tare i
iy color, but shown here in brilliant aquamarine.

‘I'he plates in clear are fairly plentiful but in the colors again wie are Falulbidied
e clear with small and large scalloped border, the so-called sweethenit plate, tw
varieties of opal, a cobalt blue and an amethyst. A pair of tiny dark Blue camdlenti b
one inch high, an opal blue one and a vaseline colored one are showi T he sk

pedestal compote in clear 1s a very rare item. A fine deseription of (e gt
olass may be found in “Sandwich Glass” by Ruth Webb Lee,
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PAPERWEIGHTS

FROM THE COLLECTION OF MR. CHARLES KAZIUN
BROCKTON, MASS.

The work of only one contemporary artist is included in the Library exhibit,
Mr. Charles Kaziun of Brockton, Massachusetts, a self taught glass blower. It is stated
the examples of his artistry and craftsmanship are comparable if not superior to the
early American paperweights of which nine are shown in the upper left hand corner
of the case. In this group of nine early paperweights are five of the flower design
from Sandwich, three are fruit weights from the New England Glass Co., and one
millefiori is attributed to Gillerland.

In foreign paperweights it is found that Baccarat used the letter “B” and Clichy
the letter “C” m some of their weights to designate the manufacturer. The early
American factories however did not follow this principle. Mr. Kaziun has placed a
cane, otherwise known as a set-up, with the letter “K” in almost all of his products,
and it usually appears on the bottom of the item, so that it is necessary to look up
through the underside to see it.

Charles Kaziun is American-born, son of Lithuanian immigrants, and is a glass
craftsman extra-ordinary. When he was a freshman in the Brockton High School in
1933 he saw glass blowers working at the Brockton Fair and the die was cast. He
went to the Fair every day and stood transfixed in front of the glass blowing exhibit.
Then he set about making a home made outfit for blowing glass by using a coffee can
with a crude burner built into it for heating the glass. He gathered all the scrap glass
he could find and with his 25¢ week’s allowance purchased neon tubing, by the piece,
because he could never afford a whole pound.

About the time Mr. Kaziun started on his first attempt to make paperweight
buttons on a special order from a local antique dealer, the Howells at the Brockton
Fair were looking for a glass blower. Mr. Kaziun applied, was tried out and hired
at $40.00 per week.

In 1942, through one of his paperweight buttons, he was led to James A. Graham
at the University of Pennsylvania, who hired him as his personal assistant. His next
benefactor was August Hofbauer, a friend of Graham, who not only supplied materi-
als but with his own hands built for Kaziun a small glass furnace in his garage in
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PAPERWEIGHTS (( Q()Il“!\ll(:(])

Brockton. Most valuable however, was permission to copy formulas [rom the [amily
note hook for glass making, a family treasure for more than 150 years and wlhich
note book was brought from Germany by Holbauer.,

Although Kaziun makes paperweights in many designs, his roses are outstanding
They are made in several colors, but the deep red rose is most appealing, In the hack
row of the center section of the case are two of these deep red rose weights on pedestal
bases. One is ol a recent manufacture and has a roscbud added near (he top, In
some ol the flowers, such as the tulip weight, the pistils are added and it is helieyed
that no other manufacturer has ever been able to install pistils in flowered weighis
Ihe double overlay weights are excellent examples of artistry and craftsmanship,
and four of this type are shown here. They all have roses of different shades of el
or pink, and one is tilted and rests on a pedestal base.

In the very center of the case is a triple overlay paperweight, My, IKaziun (s
credited with having made the only successful triple paperweight. I'his weight T o
yellow flower and is cased with red, milk white, and blue layers of glass over the
crystal. Other paperweights shown are: blue crocus, Burmese rose, white rose, virle

)

pgated colored rose, pink chrysanthemum, single rose, wild rose, and a millefion,

On the right are three cards of paperweight buttons. These are all diflerent
cxamples taken from the hundreds of designs created by Mr. Kaziun. In the upper
right corner of the case are five different style paperweight type perfume hottles witl
roses in both the bottom of the bottle as well as in the stopper. Some stoppers are
round and some steeple shape. There are also some miniature weights, tie clasps nnd
carrings. In these examples Mr. Kaziun has been able to capture from nuture (i
plory of its colors and the symmetry of its forms.



g THE NATIONAT TARLY AMERTCAN GLASS C1UT

Tl History of the fooding
of

The Nutional Early Amerivan Glass Cluk

Our records state that the birth of the idea of this club occurred in the early Fall
of 1932, when Mrs. Lucy E. Marshall of Monponsett, Massachusetts came into pos-
session of an early American Bowl. Having seen a similar bowl pictured in a book by
Mr. Frank W. Chipman of Sandwich, Mass., she and a friend, Mrs. William C. Barnes
of Halifax, made the journey to Sandwich to interview Mr. Chipman and talk about
the possibility of forming a discussion group on early glass.

They found that Mr. Chipman had recently written to Mr. William Germain
Dooley of the Boston Transcript with the same idea in mind. Mr. Dooley did not
think the time was quite right and advised him to watch the newly formed Rushlight
Club. These two women were not easily discouraged and after talking with Mrs.
Henry H. Freeman of Sandwich and Boston, they all agreed to contact everyone they
knew who was interested in glass, with the objective of forming a group.

On November 19, 1932, Mr. Dooley wrote an article in the Transeript on the
subject “The Necessity of National Clubs for Collectors.” He mentioned the Rush-
light Club and suggested fertile fields for other collectors. This article evidently
created much interest as many people wrote to the Transcript in favor of such an
idea. Mr. Chipman’s idea now was to have a Sandwich glass collectors club. Mrs.
William Preble Jones of Somerville objected to a specialized group and suggested an
Old American Glass Club. She requested all those who were interested in her idea
to contact her. Mr. Dooley was in accord with this idea, but still felt that separate
clubs such as Bottle Collectors, Cup Plates, and Pressed Glass, etc., should be separate
organizations. Mrs. Jones, however, felt that an organization built on a broad founda-
tion, in which all American glass enthusiasts might be interested would be a much
more stable organization, as interest in only one kind of glass could not have much
longevity for an organization. As Mrs. Jones received some forty names of people
interested in her plan, she again contacted Mr. Chipman, and the seed was planted.
Invitations went out in the mails and also notices in the Transcript inviting those
interested to attend a meeting on Jan. 18, 1933 at 2 p.m. at the home of Mrs. Henry
H. Freeman, 346 Marlborough Street, Boston, Mass.

It was expected that approximately 75 guests might arrive, but more than 150
crowded the home, and the Police had to unravel the traffic as they called at the
house to see what had or was happening. When the Police saw everyone throwing
dollar hills on a table they thought some sort of gambling was in process, but soon the
matter was straightened out and the first meeting was organized.

At this meeting they adopted the name, “The Early American Glass Club,” and
dues were established at $1.00 per year. The word ‘“National” was added at a later
date.

I'TTE NATTONAL BARLY AMERICAN GLASS CLUR i

“The object of the Glub shall be to promote the study and appreciation
of American Glass.”

Article 11 By-Laws 19057 Edition
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T'he National Early American Glass Club expresses ils deep appreciation Lo those
members who loaned their valuable pieces of glass for the exhibition, and lo the per-
sonnel of the Boston Public Library for their cooperation in making this display of

glass such an outstanding success.

Mrs. Marierra E. Corr, Wrentham, Mass.

Chairman, Exhibition Committee

MRr. Josepa W. Limric, Medfield, Mass.

Editor

Mgr. Jorn B. Hrrcrins, Sharon, Mass.

Associate Editor

Mr. E. Lawrence Couter, Canton, Mass.
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